Report on the examination of thepainting
The Jewish Family(1912)

by Natalia Goncharova

Author of the report: Verena Franken
Report editors: Jilleen Nadolny and Pditandt
Location and date of the report: Museum Ludwig, Cologne, M20t8



artist: Goncharga, Natalia

title, date:The Jewish Family1912)

inventory number: ML1369

1. ldentification of the artwork

object type: painting

genre: canvas painting

title(s): The Jewish Family (Die judische Familie)
Goncharea, Natalia (18811962)
variationsin spelling:

artist: Gontscharowa, Natalia
Gontscharowa, Natalija Ssergejewna
Gontcharova, Nathalie
Goncarova, Natalija Sergeevna

signed: n.a.

date of object:

1912(as given in the museum files)

inventory number:

ML 01369

owner:

location:

Museum LudwigCologne
Donation of Peter and Irene Ludwig
(Ludwig Collection)

Museum Ludwig, Cologne

material/ technique:
description in catalogue /
museums files:

Oil on canvas

original size of object
without frame
(height x width):

164 x 131cm
(see inscription
and report on archive review)

on

t

he

actual size of object
without frame
(height x width x depth):

158,5 x 132,0 X 3,6m
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artist: Goncharga, Natalia title, date:The Jewish Family1912) inventory number: ML1369

2. Technical investigation

Methods of examination:

The investigation of the paintinbhe Jewish Familyas carried out in MaréApril 2017 by
Verena Franken and it contained the examination of the artwork with the naked esleéass w
with a stereomicroscopen different light sources (incident lightaking light, transmitted
light, reflective light). In addition, results of investigation under ultraviolet light (UV) are
considered in the following text.

2.1 Canvas support

The selece is preserved at the lefhd at the rightacking margin(Figs.1 and2). Thus, warp
and weft can beetermined unambiguouslthe warp runs in vertical direction parallel to the
selvedge edgand the side stretcher bahs.addition, in horizontal direction theidth of the
canvascan be determine@ppox. 140,0cm. The weave is a tabhywith one threadn both
directions

There are some areas with irregularitieshe weave structurésee Figs3 and4). Thicker

and slubbythreads are presenfor example, a largejouble slubby thread is visible at the
right tacking margingee Fig5). Theirregular threads are occasionally visilole the front

side Gee Fig23). Occasionally a fevbits of plant huslare presentsge Fig6). There is a z

twist in warp and weftOn the reverse there are deformations which are related to the
thickness of thgaint applicationThe shape of the leaves at the upper part of the painting is
clearly visible on the reverssde Fig7).

A photograph taken in the early 1940°s shows the painting temporary mounted over another
stretched painting. This\gsa strong hintthati Th e J e wi wak stdred unstietghed
in the Paris studi@t that time.There are several inscriptions on thersa?> Some of the
inscriptions must date before the canvas weaaffixed on the current stretcher as several
inscriptions are covereh partby the stretcher bar§h e n u M#1&was épplied by
brush with a dark turquoise paitinderneatithis numberi now covered by the inscription
M Lario done in Cyrillic-presumablyfirst the price for the artworkvas given applied with
the same turquoise colodrhe double inscriptionf the name Michel Larionoen the revers

at the upper right cornerwritten in French and in Cyrillic indicate, that the painting was
stored in Moscowduring the yeay19151925/2. The inscriptions werpurportedly done by
L.F.Zhegin, before sending the paintings to Paris. In this dasename referred to the
addresse not to the author of the wdtkee Fig8).

Additionally, The title G~amille juivedin the upper paris writtenin an orangetone (felt-tip

pen).In addition, at thdeft upper cornethere is an inscription with the numb& 626 (in

parts coverd by the keys of the stretcheas wellan i nscri ption wie4 h t he
x 131see Fig9). Additionally, the numbe®00is written with white colour on the left lower

! Type:308795, firm:Wild Heerbrugg, magnificatiorx 10- 40.

2 All localisations related to inscriptiomsn t he p ai @re consgléresl framehe evese

31.A.Vakar. Annotation to catalogue of works of Natalia Goncharova. State Tretykov Gallery. Collection
catalogue . Painting of thé!half of the 28 cent., Vol.6, book one (A), Moscow 2009p.191.
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artist: Goncharga, Natalia title, date:The Jewish Family1912) inventory number: ML1369

part of the fabric and the numb@525is written with dark colour on the left upper part of the
fabric.

2.2 Stretching

The current stretcher on which the paintisgmounted is not originalThe preliminary
fastening points in parts are still presésge Fig10). However,oftenthere are several small
tears where the textile higentorn awayor these fastening points are no longer preserved
due to slightcutting of the fabric(see Figl). Some traces of corrosion are discernible in the
weave(see Fig2). The original tacks were inserted the nonpainted areas of the tacking
margirs (see Figl0). They were inserted wider fastening intervalghan are now useyf
10,0-24,0cm, predominately 13,6m.

There is clear evidence that the position oftthheoveredge was changgthe position of the
original turnoveredge is now visible at the tacking margseélower tacking marginsee
Figs.11, 12). At the lower tacking margin theanvaswascut slightly (see Figl12). Contrary
to the inscription on the rever s®4xd3lcnt he <c a
but 158,5¢x 132,0cm,, again attestinghat the size was change@hus,the heightof the
compositionwas reducetby appox. 5, 5 cm (thoughthewidth has not changed significanyly

The majority of the original tacking points were not reused when the painting was restretched.
In total, 94 roundheadedacksof the same size (diametef nail head: apx. 6 mm) have
beenused. Thesetackswereoftenfastened in painted areas of the tacking margid were
insertedin fastening intervals oR,59,5cm spacing predominately6,5-8,5cm spacing In
addition, there ar0holes in the canvas support with corresponding holes in the stretcher
bars which relatedo the current framing of the painting. These holes are used to mount non
original strips of woodo the tacking margin.

2.3 Stretcher

The original strainer or stretcheis not perseveredNo stretch marks are discerniblEhe
current stretcher is not authentic; it measi®s8s5 x 132,0 x 3,&m. It is an adjustable
stretcher with crosbar and with twelve expaimsn keys (all keys are present) whiappears
to be composed of softwood (possibly spruce wood or fir wobtg. left, righf and lower
stretcher bars have a width of €@ and the upper bar of 4;&. The outer bars are not
mitred at the corners. They earfastened by mortisendtenon joints and the bars are
chamfered regularly on reverse and on front side to prevent contact with fEteicigh

4Theold size 164 x 13tm is also mentioned in the exhibition catalogue:

Rétrospective Gontcharoyexhibition catalogue, 14 April to 3 June 1973, Maison de la culture de Bourges],
editor not identified, Bourges: publisher not identified (1973), unpaged, cat. mooBBary stamps related to
this exhibition ( see list enclosed this report) are toolb@d on the current stretcher, sized 158,5 x 132,0cm,
which gave the year 1973 as the earliest possible date for the current stretching.

5 Numbers of tacks and their fastening intervals of the current stretching (considered from the reverse):
right tacking margin: 27 tacks, intervals: 2;8,5cm, predominately 8,6m,

left tacking margin: 26tacks, intervals: 2;8,5cm, predominately 6;3,5cm,

upper tacking margin: 21tacks, intervals: 3/89,0cm, predominately 7;8,5cm,

lower tacking magin:  20tacks, intervals: 3;8,0cm, predominately 7,0, 7,5 and 8&x.

5 On the right stretcher bar (considered from the reverdditionally a wooden strip withwidth of 2,5cm was
mounted.
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degree of finish and regularity wittmarksleft by a circular saw frommanufacture process
suggests that therstcher is machinenade.

Apart from the actual stretching and holes for framing there are no further holes in the current
stretcher bar. Additionally, there are no labeieserved which are relatedtteep ai nt i ng o6 s
earliest exhibitios. On the reversefahe stretcher there aeveralpaper adhesive labels

which are related to former exhibitieror which refer to shippingof the painting and to
inventoryat the Museum LudwigThe earliest labelelated tot he ex hi bi ti on O0RG
Gont c h adatedtald73. Adslitionally, two nonoriginal stamps which are also related

to former exhibitions can be noticed. There are a®one non-original handwritten
inscriptions.Several inscriptions are in parts covered by the current stretcher bars.

In the Dllowing section the texts of all labelstamps and inscriptions numbered
consecutivelare listed:

1. maison de la culture
[illegible]
Bourges [illegible]
[illegible]

Notes:two stam with printed textrelatedtb he ex hi bi t i GontOtR®Par os » @&
in 1973(organised by th#aison de la culture de Bourgekcalisation:crossbar in
horizontal direction and upper strainer bar

2. MUSEE TOULOUSELAUTREC ALBI
EXP. M. LARIONOV ET SON TEMPS

GONTCHAROVA
CAT N°79 LA FAMILLE JUIVE
1912

Notes:adhesive label with printed and handwritten text related to the exhibiifichel
Larionov et son tem@n 1973 (organised by th&lusée Toulouséautrec, Albi) paper
support with significant fluoresceneaper possibly might contaaptical brightenefs
localisationupper strainer bar (left area)

3. MUSEEDESBEAUXARTS D6l XELLES
RUE JEAN VAN VOLSEM, 71 BRUXELLES
Auteur GONTCHAROVA
Titre La Famille Juive
N©° 104
CollectionMadame LARIONOV- Paris
ExpositionLARIONOV i GONTCHAROVA 29/4 au 5/5/76

" All localisations related to labels, stamps and inscriptions are considered from the reverse.
RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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Notes:adhesive label with printed and handwritten text relatede@xhibition
Rétrospective Larionov, Gontchardm 1976(Muséedes Beawdrts d'Ixelles,
Brussels)paper support witkignificantfluorescenceéndicating that the paper probably
contains optical brightenenecalisation:vertical cross bar

4. ANDRE CHENUE & FILS
TRANSPORTS INTERNATIONAUX
5, rue de la Terrasse 75017 PARIS
(1) 763.03.11 TELEX 660149
EXPOSI TI ON ASI X FEMMES PEI NTRESO
AFamill e Juiveo de
GONTCHAROVA N°11

Notes:adhesivdabel with printed text related &hipping of the painting by the French
shipping company André Chenue & filsaper support with significant fluorescence
indicating that the paper probably contains optical brightetweralisation:right stretcher
bar(upper part)

5 WALLRAFF-RICHARTZ-MUSEUM
GEMALDE-INVENTAR 1925
Nr. ML1369

Notes:adhesivepaperabel with printedext (crossed ougnd handwrittemoterelated to
inventory of the painting (inventory numbertbe MuseumLudwig), label is possibly
dated toapprox.1984 paper support with significant fluorescemadicating that the
paper probably contains optical brightenésalisation:lower stretcher bar (lower left
corner)

6. 18

Notes:adhesive paper label wittandwritten text (no idea whereupon the number is
referring to), written with pencil, paper with significant fluorescendeating that the
paper probably contains optical brightendosalisation: vertical crossbar

7. 2
22

Notes:paperlabel with handwritten textno idea whereupon the number is referriag
inscription written with back feltip pen, ruled paper with significant fluorescence
indicating that the paper probably contains optical brightetmralisation: upper strainer
bar at upper right corner
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8. 11

Notes:inscription with handwritten texXho idea whereupon the number is referring to),
written with red feltip pen,upper strainer baupper left corner)

9. 160,5x 130

Notesii nscri ption with handwr i t tpeseiblytwdattet ( pai nt
with pen,upper strainer baright area)

10. FAMILLE JUIV |l etter OEOG is possibly covered b

Notesii nscri ption with han dwitten with beown féed-gpen, ( pai nt
upper strainer baupper left corner)

11.22

Notes:inscription with handwritten text (no idea whereupon the number is referring to),
written with red fel-tip pen, upper strainer bargper right corner)

12.130 x 160

Notesii nscri ption with han doessillywritten mithpeg jower ( pai nt
strainer barrfiddle area)

2.4 Sizing and ground layer

There is no evidence for the presence of a sidihg.white ground was applied as a tlayer

on the entiresurface up to the tacking margirAs therehas been mucloss of ground at the
tacking margis it is not possible t@stablishf the ground was applied up to the cutting edge.
At the tacking margins a thin layer with varying thickness is visibée (Fig. 13, 14). The
canvas structure remains dominant as a result of the thin gréungassages between
different motifs there are only a few tiny absences of oil colowravithe ground layer is
visible( f or exampl e absences of colour bet.ween t
But most of these absences are not visible with the nakedsegeFigl5). Microscopic
examination reveals no tracef any application toal Stereemicroscopic inspeabn reveals

that white particles are not clearly visible indicating that the white pigment(s)/ filler(s) seem
to befine-grained(see Fig16).

2.5Underdrawing

Optical microscopic investigation reveals that in some asessKig37) adark grepowdery
drawing materialis visible on the ground layesde Figsl7, 18), for example, alonghe
outlines oft h e wo ma (s€edigld)oltlisl sapposed that it is underdrawjmghich was
possiblydrawn withcharcoal
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2.6 Paint layer

The entire surface of the paintimgas usedor colour applicationPaintswere appliedwith
brusles, always slightly beyondthe position of the actuaturnover edgeof the tacking
margins Differencesin gloss, application of paint amalteration of the paint layemight

i ndicate the ar Ganerdll) aingle tore wasfusedpeddeveplyawithout .
significant brushworkas a thinsmoothlayer over a large ardaspeciallyin the regiorof the
clothes) It is supposed that shades of colours, espedighy blue, light brown or greywere
mixed by the artisbn the palette Visual microscopic inspection reveals that the white paint
layer of the background area as well aswlindte toneo f t h e analsocostains ed |
and blue patrticleésee Figs19, 20).

Generally paint was applied @ opaque and smooth laydilling all pores but without
significant variations of the |l ayerds thick
where theunderlying paint or ground is visiblede Figs21, 22). In some parts the structure

of the weave with irregularities is discernible through the paint lssg¥ Fig23). In some

areas paint was applied as opaque lagr with more body. In other areasushwork is

apparent throughouegpecially in areas of leaves or faces, seeZdi)y.However, there is a

less dynamic brushwork and a lower extent of brushwork teaanfor other works by
Gorcharowa (Landscape of Tirasppbtill Life with Tiger SkinOrange Sellex. Generally the

brushwork is oriented to the shape of the respective motif (for example for the shape of the

hair or of the clothes). Occasionally there is a slightly stippled texdaseRig26).

Mostly pairt is applied here in wein-dry technique(see Figs24, 27). However,in a few

areas paint was also applied in wetwet techniqueand different tones slightly merge into
another(see Figs28, 31). Mostly paint wasutilised as a single layetHowever, there is an
underlying layer in amrangebrownishtonewhich was appliedinder theentire greyish layer

at the lower right part of the paintinghis orangebrownishlayer waspaintedup to the lower

and right tacking marginsée Figs29, 30). In some parts fragments of paints were applied
clumpy because the paint material possibly has already dried before it was applied on the
ground layergee Figs25, 31).

A

I n the area of the womands headdr esSeverai f fer
tones were painted with brush steskfor this area. Additionally, a greenish tone passibly

applied with a palette knife. There ailsoseveralgrooves/ marksvhich mightbe related to

application witha palette knifdsee Fig32).

Outlining was only usedor the eyesDetails were highlighted in white tonEor someparts

of the paintingsystematic sequences of paint application were notigsdeciallyfor the

areas of the faceg®specially eyesyystematicsequences of paint applicatiorere detected

The following sequences of paint application and the following painting technique for several
areas were detected:

- Generally the upperbackgroundareawasfirst laid in as smooth and thin layer in a
white tone On thisdriedlayer the treavith branches and leaves was painted

- Often the faces of the were painted as first step in flesh paint and other different tones
(ochre, orange, white) in weinrwet technique. Afterwards details of the face

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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(especially eyes wlit eyebrows or mouth) as well as the hair, beard and clothes were
added (see man with hat, woman with dress, two boys).

- Sequences for paint application for the eyes area:
Generally as first step the spaceaf f i fpoerwasdided in. For the man withat,
a light flesh tone was used first aafferwards details ake nose,foreheador cheek
were set in with orange pairdge Fig36). For other figures (woman with dress, two
boys) an orange tone was used first as the underlying layer and dsthigsnoses,
foreheadsor cheeks werehighlighted with white paint or a light flesh tonesde
Figs.34, 35).As alast stepthe area othe pupil and iriswere highlighted and black
outlining wasused for the eyebrowdVithin the area of thevhite of the eyehere are
often smallabsence of paintmaterial where the priming is visible (man with hat,
woman with dress, two boysee Figs34, 35 and6). On the contrary, different tones
were applied webn-wet for the eyes of the woman with headscaithin the white
of the eyeghere are no absercef paintmaterial where the priming is visiblede
Fig. 33).

Sequences of application of the figures:

It is not possible to detewthetherthe man with hat or the standing at the left edge
was painted first. For the other figures the following sequences of paint application
wereobserved

Area of face andeckof woman with dress

Hair of woman with dress

White collar of woman with dress

Violet dotsof collar and violet paint of dress

Possibly fand of the woman with dress as well asaaof face ancdheck of the
smal | boy (i n tarkdepossibly feét inand of the wmsnpan with
headscarf

Red pullover of the woman witeadscarand fairs of the small boy

Yellow trousers angossiblyright hand of the woman witheadscarf

Shoes

White shirt of the small boy

abrwnhpeE

© o~

The painting is not signed by the artist the rectoNo major revisions or changes are visible
in the composition in normal conditions or under magnification.

2.6Varnish
Neither the macroscopic and microscopic investigation nor the examination under ultraviolet
light gave an evidence for the presence of a varnish layer. No evidence for a former removal
of varnish was detected (no residues of varnish in depths of thelggent no structural
change of the paint layer caused by swelingno overcleaning of the paint layer

2.7Frame
Theexistent frame is not authentic.
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3.Photographic documentation

Technical aspects

= e

CER
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Figures 1 and2: The Jewish Familydetails macro, reverseght (Fig. 1) and left Fig. 2)
tacking margif, incident light. The selege edges as well as preliminary fastening points ¢
preserved at the left and at the right tacking marfirere are several small tears whigre

textile has torn away.

8 Localisation: considered from the front side.
RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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Figures 3 and4: The Jewish Familydetaik macro, reversancident light.There are some
areas with irregularities of the weave structure &itd varying density of the fabric.
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Figure5: The JewistFamily, detail macroright tacking margify incident light.A large,
double slubbythread is visible at the right tacking margin.

Figure6: The Jewish Familydetail macro, reverse, incident lightbit of plant huslcan be
seeron the reverse dhe fabric (see red arrow).

9 Localisation: considered from the front side.
RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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igur?: Th Jewish Familetail acro, reverseaght upper areaaking light. The shape
of the leaves at the upper part of the painting is clearly visible on the reVhesérst
letters N G in Cyrillic: NatalidgGoncharova

Figure8: The Jewish Familydetail macro, reverse, incident ligfith inscription in Cyrillic
painted over twice first done in light blue color and then again with black tatomake
the price unreadahle

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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Figure9: The Jewish Familydetail macro, reversapper left cornerincidentlight. There is
an inscription with violet tone rcel at e

Figure10: The Jewish Familydetail macrolowertacking marginjncidentlight.
Preliminary fastening points in parts are still present but they were not reused during r
affixing of the painting with new tack3he original stretching was mounted in Rosinted

areas.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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T e = R s e R

Figures11and12 The Jewish Familydetaik macro,lower tacking marginincidentlight.
The position of the turnover edge was changed but the original one is preserved at the
tacking marginAt the lower tacking margin the canvas in parts was slightlysas

Fig. 12).

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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Figures 13 and14: The Jewish Familydetails macroleft'? (Fig. 13) andlower tacking
margin(Fig. 14), incident light. At the tacking margins a thin white ground layer with
varying thickness is visible.

10 ocalisation: considered from the front side.
RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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localisation of kgure 15

AL b

Figre15:The wih Familymicroscopic photox 10 lower part of the painting
raking light. Between the violet and dark brown paint layer there are tiny absence:
oil colour where the white ground is visible.

localisation ofFigure 16

Figure16: TheJewish Familymicroscopic photox 2,upper partt he wo mar
eye incident light.There are a few small depressions in the relative thin ground la
which fills most of the pores

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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Figurel7: The Jewish Familyniicroscopic photo, 20,c ol | ar of t he
incident light.A powderydark greydrawing material is visible on the ground layer

localisation ofFigure 18

0 ¥

Figure18: Te Jewish milicroScopi photo, 20, lower part (middle areajhe
womanoés r andideptlight!l over,

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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localisation ofFigures 19 and20

a 4 . !"‘ i o v o
Figures 19 and20: The Jewish Familymicroscopic photos, 32, upper part (middle area) c
the paintin@id$9,b48ckghodobuopdper paFig20, t he
incident light The white paint layers contablue and red particles.
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localisation ofFigure 21

Figure21: The Jewish Failynicroscopicphoto, 10,t h e ma n §iscidéntlight As «
thedarkyellow paint layer is slightly transparent the underlying layer is visible.

localisation ofFigure 22

Figur2: h Jewish Fami)detail macroleft edge (iddarea)nient light As the
dark blue paintvas appliedhinly andis slightly transparent the underlying layer is visible

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018

20



artist: Goncharga, Natalia title, date:The Jewish Family1912)

inventory number: ML1369

localisation ofFigure 23

. G i LRAAN
Figure23: The Jewish Familydetail macroupper right partarea of the dooincident light

Thestructure of the weave with a slubby thread in vertical directiap be seethrough the
paint layer.

NN i Gowey on s
Figure24: The Jewish Familydetail macroleft upper edge of the paintinmcident light In

the area of the leaves brushwork is apparent throughbatleaves were applied on the
white background layexhen the white paint alreadwaddried.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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Il ’”’ i AN ‘_‘\\k‘ RO A
Figure25: The Jewish Familydetail macroc e nt r e of t
arearaking light. Brushwork is visible.

localisation ofFigure 26

Figure26: The Jewish Familydetail macro, right lowdsackgrouncbf the baintiﬁg, incident
light. Occasionally there is a slightly stippled texture of brush strokes.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018

22



artist: Goncharga, Natalia title, date:The Jewish Family1912) inventory number: ML1369

localisation ofFigure 27

Figure27:The Jewish Family det ai | " ro
left ear, incident light.

, right uppe

localisation ofFigure 28

til A _
Figure28: The Jewish Familydetail macro, right lower part of the painting
incident light. The greyish and brownitdnes merge slightly into another.

backg
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localisation ofFigure 30

Figures29and30: The Jewish aletail macroright tcking margin (considered from
thefront), incident light Fig. 29), microscopic photo, right lower edge of the painting,

raking light (Fig. 30). The entire greyish layer imder paintedvith an orangérownish
layer.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018
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localisation ofFigure 31

Figure31: The Jewish Familyjetail croright lower art of the painting, he bod
raking light. The dark brown tone was painted wet on the slightly wet flesh paint.

Figure32: The Jewish Familydetails macrogentreof the paintingt he

incident light Thegreenish tone was poskitapplied with a palette knife (sggooves/
marks related to application with a palette khife
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localisation ofFigure 33

ire33: The Jewish Familydetail maco, rigHEft centreof the paintingt ‘he wo m.
right eye,incident light.Different tones were appliddr the pupile and the white of theye
there are no absents of paint material where the priming is visible

localisation ofFigure 34

Figure34:The Jewish Family det ai | macro, |left | ower
eye,raking light. The eye was rendered with black cont@urd the area of the pupil and ir
washighlighted with black paint, too. Thisdacktone wasapplied as last steffhe white of
the eye is represented by expog&iining, not with paint
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artist: Goncharga, Natalia title, date:The Jewish Family1912) inventory number: ML1369

’IIIIIII

Flgure35 The JeW|sh FamllWetall macro rlghthperpart of the paintingg he wo m
left eye,incident light.The eye and eyebrow were rendered with black contours and the
of the pupil and iris was highlighted with black paint, too. This black tone was applied

last step.

localisation ofFigure 36

Figure36: The Jewish Familydetail macro, rightipperpart of the paintingt h e m
left eye,incident light.The eye and eyebrow were rendered with black contours ar
the area of the pupil and iris was highlighted with black paint, too. This black tone
applied as last stefthepriming is visiblein the white of the eye
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