
 

 

 

 

 

 

Report on the examination of the painting 

The Jewish Family (1912)  

by Natalia Goncharova 

 

 

 

 

 

 

 

 

Author of the report: Verena Franken 

Report editors: Jilleen Nadolny and Petra Mandt 

Location and date of the report: Museum Ludwig, Cologne, March 2018 

  



artist: Goncharova, Natalia  title, date: The Jewish Family (1912) inventory number: ML 1369 

 

RARP – investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018 

 
 2 

1. Identification of the artwork 

object type: painting 

genre: canvas painting 

title(s): The Jewish Family (Die jüdische Familie) 

artist: 

Goncharova, Natalia (1881-1962) 

 

variations in spelling: 

Gontscharowa, Natalia  

Gontscharowa, Natalija Ssergejewna 

Gontcharova, Nathalie 

Goncarova, Natalija Sergeevna 

signed: n. a. 

date of object: 1912 (as given in the museum files) 

inventory number: ML 01369 

owner: 

 

 

 

location: 

Museum Ludwig, Cologne 

Donation of Peter and Irene Ludwig  

(Ludwig Collection) 

 

Museum Ludwig, Cologne 

material/ technique: 

description in catalogue /  

museums files: 

 

 

 

 

Oil on canvas 

 

 

 

original size of object  

without frame 

(height x width): 

164 x 131 cm  

(see inscription on the painting’s reverse  

and report on archive review) 

actual size of object  

without frame 

(height x width x depth): 

158,5 x 132,0 x 3,0 cm 
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2. Technical investigation 

 

Methods of examination:  

The investigation of the painting The Jewish Family was carried out in March/ April 2017 by 

Verena Franken and it contained the examination of the artwork with the naked eye as well as 

with a stereomicroscope1 in different light sources (incident light, raking light, transmitted 

light, reflective light). In addition, results of investigation under ultraviolet light (UV) are 

considered in the following text. 

2.1 Canvas support 

The selvege is preserved at the left and at the right tacking margin (Figs. 1 and 2). Thus, warp 

and weft can be determined unambiguously; the warp runs in vertical direction parallel to the 

selvedge edge and the side stretcher bars. In addition, in horizontal direction the width of the 

canvas can be determined, approx. 140,0 cm. The weave is a tabby, with one thread in both 

directions.  

There are some areas with irregularities in the weave structure (see Figs. 3 and 4). Thicker 

and slubby threads are present;  for example, a large, double slubby thread is visible at the 

right tacking margin (see Fig. 5). The irregular threads are occasionally visible on the front 

side (see Fig. 23). Occasionally a few bits of plant husk are present (see Fig. 6). There is a z-

twist in warp and weft. On the reverse there are deformations which are related to the 

thickness of the paint application. The shape of the leaves at the upper part of the painting is 

clearly visible on the reverse (see Fig. 7).  

A photograph taken in the early 1940`s shows the painting temporary mounted over another 

stretched painting. This gives a strong hint that   “The Jewish Family” was stored unstretched 

in the Paris studio at that time. There are several inscriptions on the verso.2 Some of the 

inscriptions must date before the canvas was re-affixed on the current stretcher as several 

inscriptions are covered in part by the stretcher bars. The number ‘N 417’ was applied by 

brush with a dark turquoise paint. Underneath this number – now covered by the inscription 

M Lario done in Cyrillic -presumably first the price for the artwork was given applied with 

the same turquoise colour. The double inscription of the name Michel Larionov on the reverse 

at the upper right corner , written in French and in Cyrillic indicate, that the painting was 

stored in Moscow during the years 1915-1925/27. The inscriptions were purportedly done by 

L.F.Zhegin, before sending the paintings to Paris. In this case the name referred to the 

addresses not to the author of the work3(see Fig. 8). 

 

Additionally, The title ‘Famille juive’ in the upper part is written in an orange tone (felt-tip 

pen). In addition, at the left upper corner there is an inscription with the number ‘A 62’ (in 

parts covered by the keys of the stretcher) as well an inscription with the painting’s size (164 

x 131see Fig. 9). Additionally, the number ‘20’ is written with white colour on the left lower 

                                                           
1 Type: 308795, firm: Wild Heerbrugg, magnification: x 10- 40. 
2 All localisations related to inscriptions on the painting’s reverse are considered from the reverse. 
3 I.A.Vakar. Annotation to catalogue of works of Natalia Goncharova. State Tretykov  Gallery. Collection 

catalogue . Painting of the 1st half of the 20th cent., Vol.6, book one (A-I), Moscow 2009, p.191. 
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part of the fabric and the number ‘252’ is written with dark colour on the left upper part of the 

fabric.  

2.2 Stretching 

The current stretcher on which the painting is mounted is not original. The preliminary 

fastening points in parts are still present (see Fig. 10). However, often there are several small 

tears where the textile has been torn away or these fastening points are no longer preserved 

due to slight cutting of the fabric (see Fig. 1). Some traces of corrosion are discernible in the 

weave (see Fig. 2). The original tacks were inserted in the non-painted areas of the tacking 

margins (see Fig. 10). They were inserted inwider fastening intervals than are now use, of 

10,0-24,0 cm, predominately 13,0 cm.  

There is clear evidence that the position of the turnover edge was changed; the position of the 

original turnover edge is now visible at the tacking margin (see lower tacking margin, see 

Figs. 11, 12). At the lower tacking margin the canvas was cut slightly (see Fig. 12). Contrary 

to the inscription on the reverse of the canvas the painting’s size is no longer 164 x 131 cm 

but 158,5 x 132,0 cm4,, again attesting that the size was changed. Thus, the height of the 

composition was reduced by approx. 5, 5 cm (though the width has not changed significantly).  

The majority of the original tacking points were not reused when the painting was restretched. 

In total, 94 round-headed tacks of the same size (diameter of nail head: approx. 6 mm) have 

been used5. These tacks were often fastened in painted areas of the tacking margins and were 

inserted in fastening intervals of 2,5-9,5 cm spacing, predominately 6,5-8,5 cm spacing. In 

addition, there are 20 holes in the canvas support with corresponding holes in the stretcher 

bars, which related to the current framing of the painting. These holes are used to mount non-

original strips of wood to the tacking margin. 

2.3 Stretcher 

The original strainer or stretcher is not persevered. No stretch marks are discernible. The 

current stretcher is not authentic; it measures158, 5 x 132,0 x 3,0 cm. It is an adjustable 

stretcher with cross-bar and with twelve expansion keys (all keys are present) which appears 

to be composed of softwood (possibly spruce wood or fir wood). The left, right6 and lower 

stretcher bars have a width of 7,0 cm and the upper bar of 4,5 cm. The outer bars are not 

mitred at the corners. They are fastened by mortise-and-tenon joints and the bars are 

chamfered regularly on reverse and on front side to prevent contact with fabric. The high 

                                                           
4 The old size 164 x 131 cm is also mentioned in the exhibition catalogue: 

Rétrospective Gontcharova [exhibition catalogue, 14 April to 3 June 1973, Maison de la culture de Bourges], 

editor not identified, Bourges: publisher not identified (1973), unpaged, cat. no. 36. Contrary stamps related to 

this exhibition ( see list enclosed this report) are to be found on the current stretcher, sized 158,5 x 132,0cm, 

which gave the year 1973 as the earliest possible date for the current stretching. 
5 Numbers of tacks and their fastening intervals of the current stretching (considered from the reverse):  

right tacking margin:  27 tacks, intervals: 2,5-9,5 cm, predominately 8,5 cm, 

left tacking margin: 26 tacks, intervals: 2,5-9,5 cm, predominately 6,5-7,5 cm, 

upper tacking margin: 21 tacks, intervals: 3,5-9,0 cm, predominately 7,5-8,5 cm, 

lower tacking margin: 20 tacks, intervals: 3,0-9,0 cm, predominately 7,0, 7,5 and 8,5x cm. 
6 On the right stretcher bar (considered from the reverse) additionally a wooden strip with a width of 2,5 cm was 

mounted. 
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degree of finish and regularity with marks left by a circular saw from manufacture process 

suggests that the stretcher is machine-made. 

Apart from the actual stretching and holes for framing there are no further holes in the current 

stretcher bar. Additionally, there are no labels preserved which are related to the painting’s 

earliest exhibitions. On the reverse of the stretcher there are several paper adhesive labels 

which are related to former exhibitions or which refer to shipping of the painting and to 

inventory at the Museum Ludwig. The earliest label related to the exhibition ‘Rétrospective 

Gontcharova’ is dated to 1973. Additionally, two non-original stamps which are also related 

to former exhibitions can be noticed. There are also some non-original handwritten 

inscriptions. Several inscriptions are in parts covered by the current stretcher bars.  

 

In the following section the texts of all labels, stamps and inscriptions numbered 

consecutively are listed7:  

1. maison de la culture 

   [illegible] 

    Bourges [illegible] 

   [illegible] 

 

Notes: two stamps with printed text related to the exhibition ‘Rétrospective Gontcharova’ 

in 1973 (organised by the Maison de la culture de Bourges), localisation: cross bar in 

horizontal direction and upper strainer bar 

2. MUSÈE TOULOUSE-LAUTREC ALBI 

EXP. M. LARIONOV ET SON TEMPS  

GONTCHAROVA 

CAT No 79 LA FAMILLE JUIVE 

1912 

 

Notes: adhesive label with printed and handwritten text related to the exhibition ‘Michel 

Larionov et son temps’ in 1973 (organised by the Musée Toulouse-Lautrec, Albi), paper 

support with significant fluorescence (paper possibly might contain optical brighteners), 

localisation: upper strainer bar (left area) 

 

3. MUSÈE DES BEAUX-ARTS D’IXELLES 

RUE JEAN VAN VOLSEM, 71 BRUXELLES 5 

Auteur  GONTCHAROVA 

Titre  La Famille Juive 

No  104 

Collection Madame LARIONOV - Paris 

Exposition LARIONOV – GONTCHAROVA 29/4 au 5/5/76 

                                                           
7 All localisations related to labels, stamps and inscriptions are considered from the reverse. 
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Notes: adhesive label with printed and handwritten text related to the exhibition 

‘Rétrospective Larionov, Gontcharova’ in 1976 (Musée des Beaux-Arts d'Ixelles, 

Brussels), paper support with significant fluorescence indicating that the paper probably 

contains optical brighteners, localisation: vertical cross bar 

4. ANDRÉ CHENUE & FILS 

TRANSPORTS INTERNATIONAUX 

5, rue de la Terrasse 75017 PARIS 

(1)  763.03.11 TELEX 660149 

EXPOSITION “SIX FEMMES PEINTRES” 

“Famille Juive” de 

GONTCHAROVA No11 

 

Notes: adhesive label with printed text related to shipping of the painting by the French 

shipping company André Chenue & fils, paper support with significant fluorescence 

indicating that the paper probably contains optical brighteners, localisation: right stretcher 

bar (upper part) 

 

5. WALLRAFF-RICHARTZ-MUSEUM 

GEMÄLDE-INVENTAR 1925 

Nr. ML1369 

 

Notes: adhesive paper label with printed text (crossed out) and handwritten note related to 

inventory of the painting (inventory number of the Museum Ludwig), label is possibly 

dated to approx. 1984, paper support with significant fluorescence indicating that the 

paper probably contains optical brighteners, localisation: lower stretcher bar (lower left 

corner) 

6. 18 

 

Notes: adhesive paper label with handwritten text (no idea whereupon the number is 

referring to), written with pencil, paper with significant fluorescence indicating that the 

paper probably contains optical brighteners, localisation: vertical crossbar 

 

7. 2 

22 

 

Notes: paper label with handwritten text (no idea whereupon the number is referring to), 

inscription written with back felt-tip pen, ruled paper with significant fluorescence 

indicating that the paper probably contains optical brighteners, localisation: upper strainer 

bar at upper right corner. 
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8. 11 

 

Notes: inscription with handwritten text (no idea whereupon the number is referring to), 

written with red felt-tip pen, upper strainer bar (upper left corner) 

 

9. 160,5 x 130 

 

Notes: inscription with handwritten text (painting’s size), written with possibly written 

with pen, upper strainer bar (right area) 

 

10. FAMILLE JUIV  letter ‘E’ is possibly covered by a paper label 

 

Notes: inscription with handwritten text (painting’s title), written with brown felt-tip pen, 

upper strainer bar (upper left corner) 

 

11. 22 

 

Notes: inscription with handwritten text (no idea whereupon the number is referring to), 

written with red felt-tip pen, upper strainer bar (upper right corner) 

 

12. 130 x 160 

 

Notes: inscription with handwritten text (painting’s size), possibly written with pen, lower 

strainer bar (middle area) 

2.4 Sizing and ground layer 

There is no evidence for the presence of a sizing. The white ground was applied as a thin layer 

on the entire surface up to the tacking margins. As there has been much loss of ground at the 

tacking margins it is not possible to establish if the ground was applied up to the cutting edge. 

At the tacking margins a thin layer with varying thickness is visible (see Figs. 13, 14). The 

canvas structure remains dominant as a result of the thin ground. At passages between 

different motifs there are only a few tiny absences of oil colour where the ground layer is 

visible (for example absences of colour between the man’s shoes and the lower background). 

But most of these absences are not visible with the naked eye (see Fig. 15). Microscopic 

examination reveals no traces of any application tools. Stereo-microscopic inspection reveals 

that white particles are not clearly visible indicating that the white pigment(s)/ filler(s) seem 

to be fine-grained (see Fig. 16).  

 

2.5 Underdrawing 

Optical microscopic investigation reveals that in some areas (see Fig. 37) a dark greypowdery 

drawing material is visible on the ground layer (see Figs. 17, 18), for example, along the 

outlines of the woman’s collar (see Fig. 17). It is supposed that it is underdrawing, which was 

possibly drawn with charcoal.  
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2.6 Paint layer  

The entire surface of the painting was used for colour application. Paints were applied with 

brushes, always slightly beyond the position of the actual turnover edge of  the tacking 

margins. Differences in gloss, application of paint and alteration of the paint layer might 

indicate the artist’s use of oil paint.  Generally, a single tone was used, spead evenly without 

significant brushwork, as a thin, smooth layer over a large area (especially in the region of the 

clothes). It is supposed that shades of colours, especially light blue, light brown or grey were 

mixed by the artist on the palette. Visual microscopic inspection reveals that the white paint 

layer of the background area as well as the white tone of the man’s collar also contains red 

and blue particles (see Figs. 19, 20).  

Generally paint was applied as an opaque and smooth layer, filling all pores but without 

significant variations of the layer’s thickness. There are a few slightly transparent layers 

where the underlying paint or ground is visible (see Figs. 21, 22). In some parts the structure 

of the weave with irregularities is discernible through the paint layer (see Fig. 23). In some 

areas paint was applied as an opaque layer with more body. In other areas brushwork is 

apparent throughout (especially in areas of leaves or faces, see Fig. 24). However, there is a 

less dynamic brushwork and a lower extent of brushwork than seen for other works by 

Goncharova (Landscape of Tiraspol, Still Life with Tiger Skin, Orange Seller). Generally the 

brushwork is oriented to the shape of the respective motif (for example for the shape of the 

hair or of the clothes). Occasionally there is a slightly stippled texture (see Fig. 26).  

Mostly paint is applied here in wet-on-dry technique (see Figs. 24, 27). However, in a few 

areas paint was also applied in wet-on-wet technique and different tones slightly merge into 

another (see Figs. 28, 31). Mostly paint was utilised as a single layer. However, there is an 

underlying layer in an orange-brownish tone which was applied under the entire greyish layer 

at the lower right part of the painting. This orange-brownish layer was painted up to the lower 

and right tacking margin (see Figs. 29, 30). In some parts fragments of paints were applied 

clumpy because the paint material possibly has already dried before it was applied on the 

ground layer (see Figs. 25, 31).  

In the area of the woman’s headdress different paints are layered one upon another. Several 

tones were painted with brush strokes for this area. Additionally, a greenish tone was possibly 

applied with a palette knife. There are also several grooves/ marks which might be related to 

application with a palette knife (see Fig. 32). 

Outlining was only used for the eyes. Details were highlighted in white tone. For some parts 

of the painting systematic sequences of paint application were noticed. Especially for the 

areas of the faces (especially eyes) systematic sequences of paint application were detected. 

The following sequences of paint application and the following painting technique for several 

areas were detected:  

- Generally, the upper background area was first laid in as smooth and thin layer in a 

white tone. On this dried layer the tree with branches and leaves was painted. 

- Often the faces of the were painted as first step in flesh paint and other different tones 

(ochre, orange, white) in wet-on-wet technique. Afterwards details of the face 
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(especially eyes with eyebrows or mouth) as well as the hair, beard and clothes were 

added (see man with hat, woman with dress, two boys). 

- Sequences for paint application for the eyes area:  

Generally, as first step the space of a figure’s face was filled in. For the man with hat, 

a light flesh tone was used first and afterwards details as the nose, forehead or cheek 

were set in with orange paint (see Fig. 36). For other figures (woman with dress, two 

boys) an orange tone was used first as the underlying layer and details as the noses, 

foreheads or cheeks were highlighted with white paint or a light flesh tone (see 

Figs. 34, 35). As a last step, the area of the pupil and iris were highlighted and black 

outlining was used for the eyebrows. Within the area of the white of the eye there are 

often small absences of paint material where the priming is visible (man with hat, 

woman with dress, two boys, see Figs. 34, 35 and 36). On the contrary, different tones 

were applied wet-on-wet for the eyes of the woman with headscarf; within the white 

of the eyes there are no absences of paint material where the priming is visible (see 

Fig. 33). 

Sequences of application of the figures:  

It is not possible to detect whether the man with hat or the boy standing at the left edge 

was painted first. For the other figures the following sequences of paint application 

were observed: 

1. Area of face and neck of woman with dress 

2. Hair of woman with dress 

3. White collar of woman with dress 

4. Violet dots of collar and violet paint of dress 

5. Possibly hand of the woman with dress as well as area of face and neck of the 

small boy (in the woman’s arms) and possibly left hand of the woman with 

headscarf 

6. Red pullover of the woman with headscarf and hairs of the small boy 

7. Yellow trousers and possibly right hand of the woman with headscarf 

8. Shoes 

9. White shirt of the small boy 

The painting is not signed by the artist on the recto. No major revisions or changes are visible 

in the composition in normal conditions or under magnification. 

2.6 Varnish 

Neither the macroscopic and microscopic investigation nor the examination under ultraviolet 

light gave an evidence for the presence of a varnish layer. No evidence for a former removal 

of varnish was detected (no residues of varnish in depths of the paint layer, no structural 

change of the paint layer caused by swelling and no overcleaning of the paint layer). 

 

2.7 Frame 

The existent frame is not authentic. 
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3.Photographic documentation 

 

Technical aspects 

 
 

 

 
Figures 1 and 2: The Jewish Family, details macro, reverse, right (Fig. 1) and left (Fig. 2) 

tacking margin8, incident light. The selvege edges as well as preliminary fastening points are 

preserved at the left and at the right tacking margin. There are several small tears where the 

textile has torn away. 

 

 

                                                           
8 Localisation: considered from the front side. 
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Figures 3 and 4: The Jewish Family, details macro, reverse, incident light. There are some 

areas with irregularities of the weave structure and with varying density of the fabric. 
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Figure 5: The Jewish Family, detail macro, right tacking margin9, incident light. A large, 

double slubby-thread is visible at the right tacking margin. 

 

 

 
Figure 6: The Jewish Family, detail macro, reverse, incident light. A bit of plant husk can be 

seen on the reverse of the fabric (see red arrow). 
  

                                                           
9 Localisation: considered from the front side. 
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Figure 7: The Jewish Family, detail macro, reverse, right upper area, raking light. The shape 

of the leaves at the upper part of the painting is clearly visible on the reverse. The first 

letters N G in Cyrillic: Natalia Goncharova. 

 

 

 
Figure 8: The Jewish Family, detail macro, reverse, incident light. Th inscription in Cyrillic 

painted over twice first done in light blue color and then again with black color – to make 

the price unreadable. 
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Figure 9: The Jewish Family, detail macro, reverse, upper left corner, incident light. There is 

an inscription with violet tone related to the painting’s original size of 164 x 131 cm. 

 

 

 
Figure 10: The Jewish Family, detail macro, lower tacking margin, incident light. 

Preliminary fastening points in parts are still present but they were not reused during re-

affixing of the painting with new tacks. The original stretching was mounted in non-painted 

areas. 
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Figures 11 and 12: The Jewish Family, details macro, lower tacking margin, incident light. 

The position of the turnover edge was changed but the original one is preserved at the lower 

tacking margin. At the lower tacking margin the canvas in parts was slightly cut (see 

Fig. 12). 
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Figures 13 and 14: The Jewish Family, details macro, left10 (Fig. 13) and lower tacking 

margin (Fig. 14), incident light. At the tacking margins a thin white ground layer with 

varying thickness is visible. 
  

                                                           
10 Localisation: considered from the front side. 
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localisation of Figure 15 

 

 
Figure 15: The Jewish Family, microscopic photo, x 10 lower part of the painting, 

raking light. Between the violet and dark brown paint layer there are tiny absences of 

oil colour where the white ground is visible. 
 

localisation of Figure 16 

 

 
Figure 16: The Jewish Family, microscopic photo, x 20, upper part, the woman’s left 

eye, incident light. There are a few small depressions in the relative thin ground layer 

which fills most of the pores 
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localisation of Figure 17 

 

 
Figure 17: The Jewish Family, microscopic photo, x 20, collar of the woman’s dress, 

incident light. A powdery dark grey drawing material is visible on the ground layer. 
 

localisation of Figure 18 

 

 
Figure 18: The Jewish Family, microscopic photo, x 20, lower part (middle area), the 

woman’s red pullover, incident light.  
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localisation of Figures 19 and 20 

 

 
 

 

 

 

 
Figures 19 and 20: The Jewish Family, microscopic photos, x 32, upper part (middle area) of 

the painting’s background (Fig. 19), x 40, right upper part, the man’s collar (Fig. 20), 

incident light. The white paint layers contains blue and red particles. 
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localisation of Figure 21 

 

 
Figure 21: The Jewish Family, microscopic photo, x 10, the man’s left eye, incident light. As 

the dark yellow paint layer is slightly transparent the underlying layer is visible.  

 

localisation of Figure 22 

 

 
Figure 22: The Jewish Family, detail macro, left edge (middle area), incident light. As the 

dark blue paint was applied thinly and is slightly transparent the underlying layer is visible. 
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localisation of Figure 23 

 

 
Figure 23: The Jewish Family, detail macro, upper right part, area of the door, incident light. 

The structure of the weave with a slubby thread in vertical direction may be seen through the 

paint layer. 
 

localisation of Figure 24 

 

 
Figure 24: The Jewish Family, detail macro, left upper edge of the painting, incident light. In 

the area of the leaves brushwork is apparent throughout. The leaves were applied on the 

white background layer when the white paint already had dried. 
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localisation of Figure 25 

 

 
Figure 25: The Jewish Family, detail macro, centre of the painting, paining’s background 

area, raking light. Brushwork is visible.  

 

localisation of Figure 26 

 

 
Figure 26: The Jewish Family, detail macro, right lower background of the painting, incident 

light. Occasionally there is a slightly stippled texture of brush strokes.  

  



artist: Goncharova, Natalia  title, date: The Jewish Family (1912) inventory number: ML 1369 

 

RARP – investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018 

 
 23 

localisation of Figure 27 

 

 
Figure 27: The Jewish Family, detail macro, right upper right part of the painting, the man’s 

left ear, incident light.  
 

localisation of Figure 28 

 

 
Figure 28: The Jewish Family, detail macro, right lower part of the painting’s background , 

incident light. The greyish and brownish tones merge slightly into another. 
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localisation of Figure 30 

 

 
 

 

 

 

 

 
 

 
Figures 29 and 30: The Jewish Family, detail macro, right tacking margin (considered from 

the front), incident light (Fig. 29), microscopic photo, right lower edge of the painting, 

raking light (Fig. 30). The entire greyish layer is under painted with an orange-brownish 

layer. 
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localisation of Figure 31 

 

 
Figure 31: The Jewish Family, detail macro, right lower part of the painting, the body’s face, 

raking light. The dark brown tone was painted wet on the slightly wet flesh paint.  

 

localisation of Figure 32 

 

 
Figure 32: The Jewish Family, details macro, centre of the painting, the woman’s head wear, 

incident light. The greenish tone was possibly applied with a palette knife (see grooves/ 

marks related to application with a palette knife). 
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localisation of Figure 33 

 

 
Figure 33: The Jewish Family, detail macro, right left centre of the painting, the woman’s 

right eye, incident light. Different tones were applied for the pupile and the white of the eye; 

there are no absents of paint material where the priming is visible.  

 

localisation of Figure 34 

 

 
Figure 34: The Jewish Family, detail macro, left lower part of the painting, the boy’s left 

eye, raking light. The eye was rendered with black contours and the area of the pupil and iris 

was highlighted with black paint, too. This black tone was applied as last step. The white of 

the eye is represented by exposed  priming, not with paint. 



artist: Goncharova, Natalia  title, date: The Jewish Family (1912) inventory number: ML 1369 

 

RARP – investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018 

 
 27 

localisation of Figure 35 

 

 
Figure 35: The Jewish Family, detail macro, right upper part of the painting, the woman’s 

left eye, incident light. The eye and eyebrow were rendered with black contours and the area 

of the pupil and iris was highlighted with black paint, too. This black tone was applied as 

last step.  

 

localisation of Figure 36 

 

 
Figure 36: The Jewish Family, detail macro, right upper part of the painting, the man’s 

left eye, incident light. The eye and eyebrow were rendered with black contours and 

the area of the pupil and iris was highlighted with black paint, too. This black tone was 

applied as last step. Thepriming is visible in the white of the eye. 
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Figure 37: The Jewish Family, map of areas where underdrawing (indicted in red) was detected 

during microscopic investigation. 

 

 


