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artist: Goncharga, Natalia

title, date:Orange Sellef1916)

1. Identification of the artwork

object type: painting

genre: canvas painting

. . Orange Seller

title(s): (Orangenverkauferin
Goncharea, Natalia (18811962)
variations in spelling:

artist: Gontscharowa, Natalia
Gontscharowa, Natalija Ssergejewna
Gontcharova, Nathalie
Goncarova, Natalija Sergeevna

signed: N Gontcharovdfront, bottomleft)

date of object:

1916(as given by the museufites)

inventory number:

ML 01484

owner:

location:

Museum Ludwig, Cologne
Donation of Peter and Irene Ludwig
(Ludwig Collection)

Museum Ludwig, Cologne

material/ technique:
as given by the museum
records

Oil on canvas

size of object
without frame
(height x width x depth):

1300 x 970 x 20 mm
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2. Technical investigation

Methods of examination:

The technical investigation of the paintin@range Seller was carried out in
March April 2017 by Verena Franken and it contained the examination of the artwork with
the naked eye as well as with a stereomicroscwpdifferent light sourcegincident light,
raking light, transmitted lightreflective ligh). In addition, results of investigation under
ultraviolet light (UV) are considered in the following text.

2.1 Canvas support

As theselvedgeedgeis preserved n t he p ai mtthe leféciige(seergs. £1y18) e
warp and weftan be determined unambiguousline warp runs in vertical direction parallel
to theselvedgeedge: The weft runs at right angles to the warp respectively teetliedge
edge.The type of textile weave ia tabby weavevith one threadn both thehorizontal and
vertical directios. The fabric isof a quite irregular nature showingsomevariation of the
threads in both directionsThere are a fewsmall areas with irregularities of the weave
structure andvith localised varying densitin warp and weft of the fabri¢seeFigs.1, 2).
Additionally, a fewhusk fragmentsrepresent irthe weave structe (seeFig. 3). Especially
in the vertical direction,hiere are everal smallfragmentsthat lie on the surface or are
integrated in the weavseeFig. 4). Occasionallyvithin a thread a slubby aréanoticedon
the reversdseeFigs.5, 6). In several areaghe canvas haslubby and thicker threads which
occurin the vertical and to a lessedegreejn the horizontal directiongeeFig. 7). They are
clearly visible on the reverse amnaay also discernibleon the frontin areas with thin paint
layers. There is aslight z-twist in horizontal and vertical direction.

On the reversén the upper art of the canvas suppditte following inscription is present
which includest he arti st s n a me ,title saanddar rumbemvritten me p ai r
horizontaldirectionwith black paint:

N. Gontcharova Marchande d'Oranges 43
Rue de Seine
Paris(6°) N°11

There is no clear evidender dating ofthis inscription Additionally, there are two further
stampswith illegible text which ardater additionsThesestampsmight becustoms stang
(reversetop, left and bottom, right The text ofthe stamp at the left upper edgessiblyis
@AMOUANE CENTRALA

! Type:308795, firm:Wild Heerbrugg, magnificatiorx 10-40.
2 Localisation: onsideredrom the reverse.
3 Localisations areansideredrom the reverse.
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2.2 Stretching

It is supposed that the current strainer is origifike primary fastening points were driven
into the tacking margins in primdalt nonpainted areassée Fig8). However,the original
tacks at the tacking marginsire not preserved. It is supposed thabst of the original
fastening pointsverereused(see Fig9) or that theirpositiors were only changedy a few
millimetres (see Figl0). In a few areadraces of red corrosion of theriginal tacks,
accompanied byound markscorresponding to the tack headan beseen(see Figs9, 10).
Slight cusping is visiblelts position corresponds to the position of the preliminary fastening
points.

The position of theurnoveredge has not changethe selvedge=dge is still preserved on the
paintingos left'eside(ses EBigsld, t12). tAhtep, bottom and right theurrent
cutting edges areot frayed One cannot rule out thpossibility that the originaltacking
marginswerepossibly were slightly cut away these edgelsy someone else than the atist

Elevenlargeheadedacks(approx.12 mm)were usedn intervals of approx6-11 cm spacing
to secure the canvas on the reverse ofitite and left strainer bgsee Figl1, 12). Each of
these tacks isnade of one piece of stripetal Thebody wascut out of the head and bent
downward to produce tck® On each head of the tack there is a stalnis. supposed that
these tacks are of a former stretching arede insertedwhenthe canvas was ‘&retched
Cuspingis noticedat theleft side’ between several of thefasteningpoints.

Currently, the canvas is affixed by mean8bfoundheadedacksof differentsize (diameter
of tack head. appox.4-6 mm) that areinsertedat the tacking margingn intervals of
approx.2, 0-7,5cm spacing Severalnew stapleswere alsousedto secure the canvams the
reverse of the paintingn addition, there ar&6 holes in the canvasith corresponding holes
in the stretchebars. These holes at the tacking masgire related to the current framing of
the paintingTheyare used to moustrips of woodo thestrainer

4 Localisation: onsidered from the reverse.

51t should be mentioned that on the left side (considered from the reverse) the ground layer was applied up to the
tacking margin and not up to tlselvedgeedge. In contrary, at the upper, lower and right edge the ground is

even visible at the cutting edg. Additionally, in contrary to the left edge no cusping is visible at the right edge

bet ween the fastening points on the paintingds revers
6 Tacks(thumb nails)made of one piece of strip stahose body was cut out of the headreinventedby the

company of Heinrich Sachs in 1888 4ss produdbn with 5 finish tacks per cut).

Source: <http://www.sax.info/en/abouts.htm>, (11.05.2017).

7 Localisation: considered from the reverse.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Colo@04g 5/


http://www.sax.info/en/about-us.htm

artist: Goncharga, Natalia title, date:Orange Sellef1916) inventory number: ML1484

2.3 Strainer

It is supposed that theurrentstraineris original. It hasa crossbar. It measure430,0 x 97,0
x 2,0cm and all bars have width of 5cm. On the reverse of theght strainer bar a stamp
with the number &0F 6 siergilled (see Fig. 13). This strainer bar is the size & 6006
(GFigure609, a standard French canvas size of the latk aftl early 2t centurieé. The
strainerappears to be composed of softwdpdssibly spruce wood or fir wood)he high
degree of finish and regularity wigslane marks left by manufacture proceaggests that the
straineris machinemade.The bars are not mitred at the cornéts construction cannot be
determinedunambiguoushybut it possibly is aoridle joint. The bars are chamferedgularly
on the front sidéo prevent contact witthefabric.

On the reverse of thetrainerthere aresightnon-original adhesive paper labels with printed
and handwritten texseveralinscriptions two non-original stampsaswell asone stamp from
the manufacturgas mentioned aboven the following section the texts of all labetdamps
and inscriptionsiumbered consecutively, are listed

1. MUSCE DOART MODERNE DE LA VILLE DE PARI S
EXPOSITION:
OUEVRES:
PROPRIETAIRE:
50
CATALOGUE N° [illegible]

Notes adhesivepaperabelwith printedand handwrittetext, paper support withelative
significant fluorescenc@aper possibly might contaoptical brightenens localisation:
crossbar in vertical directionabel ispossibly dated to 196&ndrelated to the exhibition
dGontscharovéa Larionovd(organised by th#lusée d'ArtModerne de la Ville de Paris)

2. maison de la culture
[illegible]
Bourges [illegible]
[illegible]

Notes:two stamps with printetext, localisation: cros$ar in vertical directiorand upper
strainer bar,probably dated to 1973 andelated tothe exhibition Rétrospective
Gontcharovéa(organised by th#aison de la culture de Bourges)

8 In a table different sizes of industrially primed canvases are listed, which were stretched on wooden supports,
manufactured by ©8B8 Qtheg frmssused thé sa®é siznbhe number OFi gur
corresponds to a dimension of 130 xc9i.

Source of the tabletmpressionismus: wie das Licht auf die Leinwand Kesfated to the exhibition at the
Wallraf-RichartzMuseum & FondationCorboud, Cologne, 2%ebruary to 23une2008, and at théalazzo

Strozzi, Florence, 11uly to 28SeptembeR008] Francone, M. (ed.), with texts by Schaefer, I.; von Saint

George, C. and Lewerentz, K., MitaBkira(2008), p.50, figure42.

9 All localisations related to labels, stamps and inscriptions are considenedhie reverse.
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3. MUSEE DESBEAUXARTS D6l XELLES
RUE JEAN VAN VOLSEM,717 BRUXELLES 5

Auteur GONTCHAROVA

Titre Vendeuse dbéboranges

N° 106

Collection MadameLARIONOQV - Paris

Exposition LARIONOV-GONTCHAROVA 29/4 au 5/5/76

Notes adhesivepaperlabel with printed and handwritten texpaper supporexhibits
significant fluorescencéndicating that the paper probably contains optical brighteners
localisation:crossbar in horizontal directiondated to 197@&ndrelated to the exhibition
Rétrospective Larionow Gontcharovéa (organised by theMusée des Beau#rts
d'Ixelles, Brussels

4. verpackt durch: packed by:
MULLER-GYSIN AG., BASEL 23
Internationale Transporielnternational Forwarders
Spezialisten fur die Abfertigung von Gemalden anderen Kunstgegenstanden.
Specialistdor the handling of paintingand other objects of art.

Notes adhesive paper labelith printed text on red paper support, paper suppdribits
fluorescenceof a reddish tonelocalisation left upper cornerlabel is related to shipping
of the painting by th&wissshippingcompanyMdiller-Gysin AG

5. ANDRE CHENUE & FILS
TRANSPORTS INTERNATIONAUX
5, rue de la Terrasse 75017 FARIS
(1) 763.03.11 TELEX 660149
EXPOSI TI ON ASlI X FEMMES PEI NTRESO
AVendeuse d60Orangeso de
GONTCHAROVA N° 7

Notes adhesive paper labwlith printed text, pper supporith significant fluorescence
indicating that the paper probably contains optical brightefmralisation:upper strainer
bar (right area)label is related to shipping of the painting by the French shipping
companyAndré Chenue & Fils

6. Marchande dbéoranges
Notes adhesive paper labelith handwritten text, discoloured paper support without

significant fluorescenceéndicating that the paper does not contain optical brighteners
localisation crossbar in vertical directionpossibly the earliest label on the strainer bars
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7. [fragments of handwritten text atkegible]
FORWARDING STORAGE PACKING [printed text, inner edge of strainer par
Notes fragment of a papdabel with illegible handwritterand printedtext, discolourel
paper support without significant fluorescendicating that the paper does not contain
optical brightenerdocalisation: upper strainéar,centrearea

8. 24
Notes paper labeWwith handwritten text, number written with réglt-tip pen ruled paper
support with significant fluorescence, localisatiopper strainer baat upper right corner

9. No3
1112
Notes paper label witthandwritten textpapersupport with significant fluorescence
indicating that the paper probably contains opticajhtenerslocalisation upper strainer
bar at left upper corner

10.60F
Notes original authentiank stampby the manufacturerith number which refers to the
size of the straindrar, localisation:right strainer bar

11. GONTCHAROVA VENDEUSEd 6 OR A NIGN°S.1[é ] 191213 (?, numbers are in
parts covered by the canvas support)
Notes handwritten inscription, possibly written withdek felt-tip pen localisation:left
strainer bar

12.22 [Jillegible, number in parts covered by paper label]
Notes handwritteninscription, written with backfelt-tip pen localisation:upper strainer
bar at upper right corner

13.113
Notes handwritten inscription (no idea whereupon this number is referring to), written
with white powdery materidimaybe chalk), localisatiompper strainer bar, right area

14. [Jillegible, number in parts covered locgnvas suppdrt
Notes handwritten inscription (no idea whereupon this number is referring to), written in
black tone)ocalisation:lower strainer bar at lower left corner

15. Gontchaova
Notes handwrite n i nscri pt i onamep possibiyh erittem withi pencif s
localisation: crosbar in vertical direction

16. [illegible]

Notes handwritten textpossibly written with pencillocalisation:upper strainer bar, left
centrearea
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2.4 Sizing and ground layer

No sizing of the canvas was detected with optical microscopic investig&i®ned under
ultraviolet lightthe ground exhibits fluorescence of a white tone, which is consistent where
the ground is exposed on the recto, verso ackirig margins.

At the left® sidethe groundvas applied up to the tacking mardiat not up to theselvedge
edge(see Figs8, 9). At the upper, lower and rightedge the ground is visible at thetting
edge (see Figl3). The whitegroundis a quite thin layer At the left tacking margin the
ground layer looks darkeéhan at the other tacking edgesé Fig9). It isahomogenousnd
smoothlayerwith no traces of aapplication tool ¢ee Fig14). Although itfill s all pores and
the tops of the tleads are covered by the grouhe structureof the canvas remainsgisible
(see Figlh5). At passagebetween different motifand within colour fieldgarticularly the
ground is not fully covered by pai(gee Figl7).

2.5Underdrawing

A dark materials visible on theground layelin somepassages between mot{ee Fig20).
Dark lines of the underdrawing work are visiblgough a yellow tondecausdhe yellow
paint layeris slightly transparen{see Fig21). Optical microscopic investigation reveals that
in some areassée Fig42) a greytoned drawing material with glossy surfacgpossibly
pencil)is visible on the ground layesde Fig22).

2.6 Paint layer

Paint wasapplied witha brush up to thdurnoveredgeof the canvasThe paint does not
extend beyond the turnover edge onto the tacking mar§ungace structure, differences in
gloss, application of paint, alteration of the paint layer and only slight \saresitivity"?
suggests h e ar t iospgaidtsTheyaire surdate is generally mat. Differences in gloss
can be seen, which are mostly related to the amoubinding medium usedsee Fig26).
Especially within areas painted black and brown toneslifferences in surfae glosswere
observedIn particular, areas painted in red tones or dark green are glossier than(sgbers
Fig. 27).

The artist used motifs with similar colours and techniques for several areas within the
painting. There are several impasto areasere similar blue and white¢oneswere applid

with rapid bruststrokesin wetonwet technique on the surface without mixing theseurs

on thepalette For two different areashapes with similar brush skes and similar paints
were useddee Figs30, 31).

The pains were applied in varying thicknessThe application varies betweerslightly
transparent layers filling most of the pores and a few areas with slight impasto34{Fig.
Viewed under transmitted light most areas are thin and smimo8ome areas, paintsave

10| ocalisation: onsidered from the reverse.

11 | ocalisation: onsidered from the reverse.

2 Solubility of the paint layer according to water was tested at the upper and lower edge in areas of yellow, dark
red, blue, dark green and black paint (magnification 48X No water solubility was detected for the yellow and
dark green tone. Slight wextsolubility was noticed for the dark red, blue and black paint.
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been applied so thinly that the structure of Weavemay be discernednd the ground is
visible through thepaint layer ¢ee Figs32, 33.

In manyareas bushwork isapparentThe brushwork is often oriented relationto the shape
of the respective motiDynamic brushworks noticedpredominantly for all areas where blue
and white pairgwereapgdied inanimpastotechnique gee Fig.35). Often relatively short and
brush stroke anddabs of paintvereused §ee Figsl8, 35and37). In a few areas a stippled
texture may be discernétbr example for area representiihgvers,see Fig36).

Paints were applied both wedn-dry (see Figs39 and40) and wetonwet (see Fig36).

There are several sketches with the motif of an orange gbbecharovaexploredthis motif

on many occasion@see report on archive review for more detdid} is supposed that the
artist has worked systematically; in several parts of the paisyiigmatic sequences of paint
application were noticedl'he light green paint layer of the background area (left, right and
upperedge of the painting) among other areas was painted as firstssieFigs33, 39
and46). Othercoloursoverlapthelight green layer(see Figs18,42).14

For three areas a single yellow tone weed over a large areaAfterwards a pattern of
flowers was painted on this layer in a dark green or red crirtstn 6ee Figs44 and45b).
For some motifs, especially for the body tbke orange seller, outliningias used These
contours were painted mostly fisal step. The area of face was rendered animson tone
(seeFig. 38). Outlining in a dark brown tone was used by the artist for the handsigse@9
and40).

The front sde of the painting was signed by the artist on bottom@&M Gont &htar ovab

was painted with dark green oil colour which was applied with a brush (width of brush
app.2 mm) on the light green paint layer in watwet technique (see Fig6). No major
revisions or changes are visible in the composition in normal conditions or under
magnification.

13 Generally it is known that Gontsaltwaé was a rel entl ess worker tandaghout

(Chauvelin2010:8 ) . For each artwork 0s
watercol ours, or s20HI8Il) . v &£rhiaairvted 6
vol. 1 Nos.2-3 (2010), pp6-11, esp. p8.

1 For example a yellow layer with brushwork and with red contours was doaftenythe light green layer was

no longer wet.

B Arelativesi mi | ar si gnat urcan bg ndtided folGexample fordhe paintmgsiure morte a

I 6 an am &leurs (1914). Source forNat ur e mo r t eRétrospedtive aGorachaaosgexhibition
catalogue, 14pril to 3 June 1973, Maison de la culture de Bourges], editor not identified, Bourges: publisher
not identified (1973)unpaged, cat. i11. Source forFleurs Larionov- Gontcharovgexhibition catalogue, July

to September 1961, Gallerieyeler, Basel], editor not identified, Basel: Galerie Beyeler (19643, cat
no.42.
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2.7 Varnish

The paint layer was not varnishédeither the macroscopic and microscopic investigation nor
the examination under ultraviolet light gave endence for the presence of a varnish layer.

No evidence for a former removal of varnish was detected (no residues of varnish in depths of
the paint layer, no structural change of the paint layer caused by swelling and no overcleaning
of the paint layer).

2.8 Frame
Thecurrentframe is not authentic.
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3.Photographic documentation

Technical aspects

§ o

Figures1 and2: OrageSeIIer, detaik macro, reerséncidenlight. Occasionally there are

a fewsmallareas with irregularities of the weave structure ladlised varyinglensityin
warp and weft of the fabric.
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Figures 3 and4: Orange Sellerdetaik macro, reverse, incident lighk bast fibre igresent
in the weavestructureof thefabric invertical direction(see Fig3). Additionally, several
pieces of plant husére visible especially ithe vertical directiongsee Fig4).

¥
5
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b 4 - ¢ : « . 3
Figures5 and6: OrangeSeller, detaik macro, reverse, incident lighccasionally within a
thread a slubby aresccurs
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Figure7: OrangeSeller, detail macro, revers, incident ligBome slubby anthicker
threads can be noticed.

Figure8: Orange Sellerdetailmacro,right tacking margir{considered from the front)
incident light.It is supposed that the actual position of the fastening points Aglie
tacking margin corresponds to tpesition of mosbf theoriginal onesThe primary
fastening points were driven into thight tacking edge in primed are&light scalloping
can be noticed. Its position corresponds to the position of the preliminary fastening po
(see red arrows)
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Figures 9 and10: Orange Sellerdetaik macrq right (Fig. 9) and left Fig. 10) tacking
margin(considered from the frontincident light.During reaffixing of the canvas the
original fastening points were reusedits position was changed only a few millimetres
Traces of red corrosion of the primary fastening material and rbeaded marks are

visible.
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Figures 11 and12: Orange Sellerdetaik macrq reverse, stretching
at the left outer stretcher bdihe selvedge edge is preserved. Thet
is cusping between the fastening points. Tacks \aiheheads were
inserted nt o the canvas and strai.
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Figure13: Orange Sellerdetail macro, reverse, right side, incident light the reverse of
the strainer bar aFétamppwi hhettheThumb
drigure 604

Figure14: Orange Sellerdetail macrptacking margiron bottom incidentlight. The
ground is a homogenous layeith no traces of an application tool
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localisation ofFigure 15
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Figurel5: OrngeSeIIer, detail macroupper part of thainting,head of the orange Sél]er
incident light.Parts of the ground are not covered with black paimé¢ structure of the
canvas remains dominant as a result of the thin ground

localisation of kgure 16

Figure16: OraneSeIIer, detil aolower part of the paintingcéntrg, incident light.

Between the shape of tbpaquewhite and theyellow tone a small pasga of the ground is
not covered.
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localisation ofFigure 17

RS TTTTTT
Figurel7: Orange Sellerdetail macrolower part of the paintingcéntrg, incident light.
At the passagdetween the paint layetise paint does not fully cover the ground layer

localisation ofFigure 18

Figure18: Orange Sellerdetail macro, loweright edge of the paintingncident light.
Within the yellow paint layer there are small absents where the paintdiagsnot cover
the groundShort brush strokes were used for the yellow area.
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Flgure19 Orange Seilerﬁlcréscoplc photog 20, lower rlghtpartof the pamtmg,
incident light A few small crack can beseenin the white primingThe structure of the
canvas remaingisible.

localisation ofFigure 20

Figure20: Orange Sellerdetail macrolower edge of the painting (middldahcidentlight.
A dark underdrawings visibleon the ground layer at passages where the paint does r
fully cover the ground.
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localisation ofFigure 21

Figure2l: Orange Sellerdetail macro, lower ar of the painting (middleiairéa), icid|
light. Darklinesof the underdrawing are visible with the naked eye because of the sli
transparency of the yellow paint layer.

localisation ofFigure 22

ellermicroscopic photag 32, lower part of the paintingncident

Figure22: Orange S
light.
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Figure23: Orange Sellerdetailmacro,left tacking margin (considered from the reverse)
incidentlight. In some parts of the tacking margins marks of paint casebe

localisation ofFigure 24

Figure24: Orange Sellerdeail macrolower partof the paintingincident lightrova
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artist: Goncharga, Natalia title, date:Orange Sellef1916) inventory number: ML1484

localisation ofFigure 25

Figure25: OrangeSeller, detail macroright edge, area of tHeft arm, incident light.Brown
and white paints weretakenupi t h t he brush and bl end
surface.

localisation ofFigure 26

Figure26: Orange Sellerdetail macrolower edge of the paintingncident light.Within the
blue impasto area there are differenceth@surface glossf the paint layer
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artist: Goncharga, Natalia title, date:Orange Sellef1916)

inventory number: ML1484

localisation ofFigure 27

Figure27: Orage Sellerdetail macroright lower part of the paintingeflective light.
Differences in gloss can be noticed with are related to the amount of bindingnmédeas

painted with rectrimson tone show more gloss than the yellow paint layer with mat
appearance.
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artist: Goncharga, Natalia title, date:Orange Sellef1916) inventory number: ML1484

localisation ofFigures 28 and29

i

Figures 28 and29: Orange Sellerdetaib macro,area of basketeft lower part(Fig. 28) and

area othead upper partcentre aredFig. 29), incidentlight.
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artist: Goncharga, Natalia title, date:Orange Sellef1916) inventory number: ML1484

localisation ofFigures 30 and31

Figures 30 and31: Orange Sellerdetails macrdeft upper par{Fig. 30) andlower part
centre aredFig. 31), incidentlight.
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artist: Goncharga, Natalia title, date:Orange Sellef1916) inventory number: ML1484

localisation of kgure 32
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Figure32: Orange Sellerdetail macroleft upper partincident light.The dark green paint
was applied aathin and slightly transparent layer

localisation ofFigure 33
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Figure33: OrangeSeller, detail macroleft lower edge of the paintinghcidentlight. The
blue paintwasapplied so thinly that the structure of the weave and the graxavisible, an
effectwhich has beelincreasedy abrasion.
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artist: Goncharga, Natalia title, date:Orange Sellef1916)

inventory number: ML1484

localisation ofFigure 34
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Figure34: Orange Sellerdetail macroupper part of thpainting, area of the facencident
light. Detailsof the mouthwere applied with impasto white.

localisation ofFigure 35
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Figure35: Orange Sellerdetail macroright lower part of the paintincident light.
Dynamic brushwork with short brush strokes in various directions caadre

predominantly where blue and white tones were applied in impasto technique.
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artist: Goncharga, Natalia title, date:Orange Sellef1916) inventory number: ML1484

localisation ofFigure 36

Figure36: Orange Sellerdetail macrogentre of the paintingncident light.Differenttones
were applied in webn-wet techniquevith astippledtexture

localisation ofFigure 37

Figure37: Orange Sellerdetail macroright lower cornerincident light.Small dabs of
paint were usetbr the white tone.
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