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1. Identification of the artwork  

 

object type: painting 

genre: canvas painting 

title(s): 
Orange Seller 

(Orangenverkäuferin) 

artist: 

Goncharova, Natalia (1881-1962) 

 

variations in spelling: 

Gontscharowa, Natalia  

Gontscharowa, Natalija Ssergejewna 

Gontcharova, Nathalie 

Goncarova, Natalija Sergeevna 

signed: N Gontcharova (front, bottom left) 

date of object: 1916 (as given by the museum files) 

inventory number: ML 01484 

owner: 

 

 

 

location: 

Museum Ludwig, Cologne 

Donation of Peter and Irene Ludwig  

(Ludwig Collection) 

 

Museum Ludwig, Cologne 

material/ technique: 

as given by the museum 

records: 

 

 

 

 

Oil on canvas 

 

 

 

size of object  

without frame  

(height x width x depth): 

1300 x 970 x 20 mm 
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2. Technical investigation 

 

Methods of examination:  

The technical investigation of the painting Orange Seller was carried out in 

March/ April  2017 by Verena Franken and it contained the examination of the artwork with 

the naked eye as well as with a stereomicroscope1 in different light sources (incident light, 

raking light, transmitted light, reflective light). In addition, results of investigation under 

ultraviolet light (UV) are considered in the following text. 

 

2.1 Canvas support 

As the selvedge edge is preserved on the paintingôs reverse at the left2 edge (see Figs. 11, 12) 

warp and weft can be determined unambiguously. The warp runs in vertical direction parallel 

to the selvedge edge: The weft runs at right angles to the warp respectively to the selvedge 

edge. The type of textile weave is a tabby weave with one thread in both the horizontal and 

vertical directions. The fabric is of a quite irregular nature showing some variation of the 

threads in both directions. There are a few small areas with irregularities of the weave 

structure and with localised varying density in warp and weft of the fabric (see Figs. 1, 2). 

Additionally, a few husk fragments are present in the weave structure (see Fig. 3). Especially 

in the vertical direction, there are several small fragments that lie on the surface or are 

integrated in the weave (see Fig. 4). Occasionally within a thread a slubby area is noticed on 

the reverse (see Figs. 5, 6). In several areas the canvas has slubby and thicker threads which 

occur in the vertical and to a lesser degree, in the horizontal direction (see Fig. 7). They are 

clearly visible on the reverse and may also discernible on the front in areas with thin paint 

layers. There is a slight z-twist in horizontal and vertical direction.  

 

On the reverse in the upper part of the canvas support the following inscription is present, 

which includes the artistôs name, address, the paintingôs title and a number written in 

horizontal direction with black paint: 

 

N. Gontcharova    Marchande d'Oranges 43 

Rue de Seine  

Paris (6e)    No 11 

 

There is no clear evidence for dating of this inscription. Additionally, there are two further 

stamps with illegible text which are later additions. These stamps might be customs stamps 

(reverse, top, left and bottom, right3). The text of the stamp at the left upper edge possibly is 

óDOUANE CENTRALô. 

  

                                                 
1 Type: 308795, firm: Wild Heerbrugg, magnification: x 10-40. 
2 Localisation: considered from the reverse. 
3 Localisations are considered from the reverse. 
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2.2 Stretching 

It is supposed that the current strainer is original. The primary fastening points were driven 

into the tacking margins in primed but non-painted areas (see Fig. 8). However, the original 

tacks at the tacking margins are not preserved. It is supposed that most of the original 

fastening points were reused (see Fig. 9) or that their positions were only changed by a few 

millimetres (see Fig. 10). In a few areas traces of red corrosion of the original tacks, 

accompanied by round marks corresponding to the tack heads, can be seen (see Figs. 9, 10). 

Slight cusping is visible. Its position corresponds to the position of the preliminary fastening 

points.  

 

The position of the turnover edge has not changed. The selvedge edge is still preserved on the 

paintingôs reverse at the left4 side (see Figs. 11, 12). At top, bottom and right the current 

cutting edges are not frayed. One cannot rule out the possibility that the original tacking 

margins were possibly were slightly cut away at these edges by someone else than the artist5. 

 

Eleven large-headed tacks (approx. 12 mm) were used in intervals of approx. 6-11 cm spacing 

to secure the canvas on the reverse of the right and left strainer bar (see Fig. 11, 12). Each of 

these tacks is made of one piece of strip metal. The body was cut out of the head and bent 

downward to produce a tack.6 On each head of the tack there is a stamp. It is supposed that 

these tacks are of a former stretching and were inserted when the canvas was re-stretched. 

Cusping is noticed at the left side7 between several of these fastening points. 

 

Currently, the canvas is affixed by means of 85 round-headed tacks of different size (diameter 

of tack heads: approx. 4-6 mm) that are inserted at the tacking margins in intervals of 

approx. 2, 0-7,5 cm spacing. Several new staples were also used to secure the canvas on the 

reverse of the painting. In addition, there are 16 holes in the canvas with corresponding holes 

in the stretcher bars. These holes at the tacking margins are related to the current framing of 

the painting. They are used to mount strips of wood to the strainer. 

  

                                                 
4 Localisation: considered from the reverse. 
5 It should be mentioned that on the left side (considered from the reverse) the ground layer was applied up to the 

tacking margin and not up to the selvedge edge. In contrary, at the upper, lower and right edge the ground is 

even visible at the cutting edges. Additionally, in contrary to the left edge no cusping is visible at the right edge 

between the fastening points on the paintingôs reverse. 
6 Tacks (thumb nails) made of one piece of strip steel whose body was cut out of the head were invented by the 

company of Heinrich Sachs in 1888 (mass production with 5 finish tacks per cut). 

Source: < http://www.sax.info/en/about-us.htm >, (11.05.2017). 
7 Localisation: considered from the reverse. 

http://www.sax.info/en/about-us.htm
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2.3 Strainer  

It is supposed that the current strainer is original. It has a cross-bar. It measures 130, 0 x 97,0 

x 2,0 cm and all bars have a width of 5 cm. On the reverse of the right strainer bar a stamp 

with the number ó60 Fô is stencilled (see Fig. 13). This strainer bar is the size óF 60ô 

(óFigure 60ô), a standard French canvas size of the late 19th and early 20th centuries8. The 

strainer appears to be composed of softwood (possibly spruce wood or fir wood). The high 

degree of finish and regularity with plane marks left by manufacture process suggests that the 

strainer is machine-made. The bars are not mitred at the corners. Its construction cannot be 

determined unambiguously but it possibly is a bridle joint. The bars are chamfered regularly 

on the front side to prevent contact with the fabric.  

 

On the reverse of the strainer there are eight non-original adhesive paper labels with printed 

and handwritten text, several inscriptions, two non-original stamps as well as one stamp from 

the manufacture (as mentioned above). In the following section the texts of all labels, stamps 

and inscriptions numbered consecutively, are listed9:  

 

1. MUSĈE DôART MODERNE DE LA VILLE DE PARIS 

EXPOSITION: 

OUEVRES: 

PROPRIÈTAIRE:  

50 

CATALOGUE No    [illegible] 

 

Notes: adhesive paper label with printed and handwritten text, paper support with relative 

significant fluorescence (paper possibly might contain optical brighteners), localisation: 

cross-bar in vertical direction, label is possibly dated to 1963 and related to the exhibition 

óGontscharova ï Larionovô (organised by the Musée d'Art Moderne de la Ville de Paris) 

 

2. maison de la culture 

   [illegible] 

    Bourges [illegible] 

   [illegible] 

 

Notes: two stamps with printed text, localisation: cross-bar in vertical direction and upper 

strainer bar, probably dated to 1973 and related to the exhibition óRétrospective 

Gontcharovaô (organised by the Maison de la culture de Bourges) 

  

                                                 
8 In a table different sizes of industrially primed canvases are listed, which were stretched on wooden supports, 

manufactured by óBourgoise Ain®ô in 1888. Other firms used the same sizing. The number óFigure 60ô 

corresponds to a dimension of 130 x 97 cm.  

Source of the table: Impressionismus: wie das Licht auf die Leinwand kam [related to the exhibition at the 

Wallraf-Richartz-Museum & Fondation Corboud, Cologne, 29 February to 22 June 2008, and at the Palazzo 

Strozzi, Florence, 11 July to 28 September 2008], Francone, M. (ed.), with texts by Schaefer, I.; von Saint-

George, C. and Lewerentz, K.,  Milan: Skira (2008), p. 50, figure 42. 
9 All localisations related to labels, stamps and inscriptions are considered from the reverse. 

http://stabikat.sbb.spk-berlin.de/CHARSET=ISO-8859-1/DB=1/IMPLAND=Y/LNG=DU/LRSET=1/SET=1/SID=aec5ab5d-3/SRT=YOP/TTL=4/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Fondation
http://stabikat.sbb.spk-berlin.de/CHARSET=ISO-8859-1/DB=1/IMPLAND=Y/LNG=DU/LRSET=1/SET=1/SID=aec5ab5d-3/SRT=YOP/TTL=4/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Corboud,
http://stabikat.sbb.spk-berlin.de/CHARSET=ISO-8859-1/DB=1/IMPLAND=Y/LNG=DU/LRSET=1/SET=1/SID=aec5ab5d-3/SRT=YOP/TTL=4/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Palazzo
http://stabikat.sbb.spk-berlin.de/CHARSET=ISO-8859-1/DB=1/IMPLAND=Y/LNG=DU/LRSET=1/SET=1/SID=aec5ab5d-3/SRT=YOP/TTL=4/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Strozzi,
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3. MUSEÉ DES BEAUX-ARTS DôIXELLES 
RUE JEAN VAN VOLSEM, 71 ï BRUXELLES 5 

Auteur   GONTCHAROVA 

Titre   Vendeuse dôoranges 

N°   106 

Collection  Madame LARIONOV - Paris 

Exposition  LARIONOV-GONTCHAROVA 29/4 au 5/5/76 

 

Notes: adhesive paper label with printed and handwritten text, paper support exhibits 

significant fluorescence indicating that the paper probably contains optical brighteners, 

localisation: cross-bar in horizontal direction, dated to 1976 and related to the exhibition 

óRétrospective Larionov ï Gontcharovaô (organised by the Musée des Beaux-Arts 

d'Ixelles, Brussels) 

 

4. verpackt durch:   packed by: 

MÜLLER-GYSIN AG., BASEL 23 

Internationale Transporte ï International Forwarders 

Spezialisten für die Abfertigung von Gemälden und anderen Kunstgegenständen. 

Specialists for the handling of paintings and other objects of art. 

 

Notes: adhesive paper label with printed text on red paper support, paper support exhibits 

fluorescence of a reddish tone, localisation: left upper corner, label is related to shipping 

of the painting by the Swiss shipping company Müller-Gysin AG 

 

5. ANDRÉ CHENUE & FILS 

TRANSPORTS INTERNATIONAUX 

5, rue de la Terrasse 75017 PARIS 

(1)  763.03.11 TELEX 660149 

EXPOSITION ñSIX FEMMES PEINTRESò 

ñVendeuse dôOrangesò de 

GONTCHAROVA No 7 

 

Notes: adhesive paper label with printed text, paper support with significant fluorescence 

indicating that the paper probably contains optical brighteners, localisation: upper strainer 

bar (right area), label is related to shipping of the painting by the French shipping 

company André Chenue & Fils 

 

6. Marchande dôoranges 

 

Notes: adhesive paper label with handwritten text, discoloured paper support without 

significant fluorescence indicating that the paper does not contain optical brighteners, 

localisation: cross-bar in vertical direction, possibly the earliest label on the strainer bars   
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7.   [fragments of handwritten text are illegible] 

FORWARDING STORAGE PACKING [printed text, inner edge of strainer bar] 

Notes: fragment of a paper label with illegible handwritten and printed text, discoloured 

paper support without significant fluorescence indicating that the paper does not contain 

optical brighteners, localisation: upper strainer bar, centre area 

 

8. 24 

Notes: paper label with handwritten text, number written with red felt-tip pen, ruled paper 

support with significant fluorescence, localisation: upper strainer bar at upper right corner 

 

9. No 3 

I 112 

Notes: paper label with handwritten text, paper support with significant fluorescence 

indicating that the paper probably contains optical brighteners, localisation: upper strainer 

bar at left upper corner 

 

10. 60 F 

Notes: original/ authentic ink stamp by the manufacturer with number which refers to the 

size of the strainer bar, localisation: right strainer bar 

 

11. GONTCHAROVA VENDEUSE dôORANGES ï NO 11[é] 1912-13 (?, numbers are in 

parts covered by the canvas support) 

Notes: handwritten inscription, possibly written with black felt-tip pen, localisation: left 

strainer bar 

 

12. 22  [illegible, number in parts covered by paper label] 

Notes: handwritten inscription, written with black felt-tip pen, localisation: upper strainer 

bar at upper right corner 

 

13. 113 

Notes: handwritten inscription (no idea whereupon this number is referring to), written 

with white powdery material (maybe chalk), localisation: upper strainer bar, right area 

 

14.    [illegible, number in parts covered by canvas support] 

Notes: handwritten inscription (no idea whereupon this number is referring to), written in 

black tone, localisation: lower strainer bar at lower left corner 

 

15. Gontcharova 

Notes: handwritten inscription of the artistôs name, possibly written with pencil, 

localisation: cross bar in vertical direction 

 

16.    [illegible] 

Notes: handwritten text, possibly written with pencil, localisation: upper strainer bar, left 

centre area  
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2.4 Sizing and ground layer 

No sizing of the canvas was detected with optical microscopic investigation. Viewed under 

ultraviolet light the ground exhibits fluorescence of a white tone, which is consistent where 

the ground is exposed on the recto, verso and tacking margins.  

 

At the left10 side the ground was applied up to the tacking margin but not up to the selvedge 

edge (see Figs. 8, 9). At the upper, lower and right11 edge the ground is visible at the cutting 

edges (see Fig. 13). The white ground is a quite thin layer. At the left tacking margin the 

ground layer looks darker than at the other tacking edges (see Fig. 9).  It is a homogenous and 

smooth layer with no traces of an application tool (see Fig. 14). Although it fill s all pores and 

the tops of the threads are covered by the ground the structure of the canvas remains visible 

(see Fig. 15). At passages between different motifs and within colour fields particularly, the 

ground is not fully covered by paint (see Fig. 17).   

 

2.5 Underdrawing  

A dark material is visible on the ground layer in some passages between motifs (see Fig. 20). 

Dark lines of the underdrawing work are visible through a yellow tone because the yellow 

paint layer is slightly transparent (see Fig. 21). Optical microscopic investigation reveals that 

in some areas (see Fig. 42) a grey-toned drawing material with glossy surface (possibly 

pencil) is visible on the ground layer (see Fig. 22).  

 

2.6 Paint layer 

Paint was applied with a brush up to the turnover edge of the canvas. The paint does not 

extend beyond the turnover edge onto the tacking margins. Surface structure, differences in 

gloss, application of paint, alteration of the paint layer and only slight water-sensitivity12 

suggests the artistôs use of oil paint. The paint surface is generally mat. Differences in gloss 

can be seen, which are mostly related to the amount of binding medium used (see Fig. 26). 

Especially within areas painted in black and brown tones differences in surface gloss were 

observed. In particular, areas painted in red tones or dark green are glossier than others (see 

Fig. 27).  

 

The artist used motifs with similar colours and techniques for several areas within the 

painting. There are several impasto areas where similar blue and white tones were applied 

with rapid brush strokes in wet-on-wet technique on the surface without mixing these colours 

on the palette. For two different areas shapes with similar brush strokes and similar paints 

were used (see Figs. 30, 31).  

 

The paints were applied in varying thickness. The application varies between slightly 

transparent layers filling most of the pores and a few areas with slight impastos (Fig. 34). 

Viewed under transmitted light most areas are thin and smooth. In some areas, paints have 

                                                 
10 Localisation: considered from the reverse. 
11 Localisation: considered from the reverse. 
12 Solubility of the paint layer according to water was tested at the upper and lower edge in areas of yellow, dark 

red, blue, dark green and black paint (magnification of x 40). No water solubility was detected for the yellow and 

dark green tone. Slight water solubility was noticed for the dark red, blue and black paint. 
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been applied so thinly that the structure of the weave may be discerned and the ground is 

visible through the paint layer (see Figs. 32, 33).  

 

In many areas brushwork is apparent. The brushwork is often oriented in relation to the shape 

of the respective motif. Dynamic brushwork is noticed predominantly for all areas where blue 

and white paints were applied in an impasto technique (see Fig. 35). Often relatively short and 

brush strokes and dabs of paint were used (see Figs. 18, 35 and 37). In a few areas a stippled 

texture may be discerned (for example for area representing flowers, see Fig. 36).  

 

Paints were applied both wet-on-dry (see Figs. 39 and 40) and wet-on-wet (see Fig. 36).  

There are several sketches with the motif of an orange seller. Goncharova explored this motif 

on many occasions (see report on archive review for more details).13 It is supposed that the 

artist has worked systematically; in several parts of the painting systematic sequences of paint 

application were noticed. The light green paint layer of the background area (left, right and 

upper edge of the painting) among other areas was painted as first step (see Figs. 33, 39 

and 46). Other colours overlap the light green layer (see Figs. 18, 42).14  

 

For three areas a single yellow tone was used over a large area. Afterwards a pattern of 

flowers was painted on this layer in a dark green or red crimson tone (see Figs. 44 and 45). 

For some motifs, especially for the body of the orange seller, outlining was used. These 

contours were painted mostly as final step. The area of face was rendered in a crimson tone 

(see Fig. 38). Outlining in a dark brown tone was used by the artist for the hands (see Figs. 39 

and 40). 

 

The front side of the painting was signed by the artist on bottom left: óN Gontcharovaô.15 It 

was painted with dark green oil colour which was applied with a brush (width of brush 

app. 2 mm) on the light green paint layer in wet-on-wet technique (see Fig. 46). No major 

revisions or changes are visible in the composition in normal conditions or under 

magnification. 

                                                 
13 Generally it is known that Gontscharova ówas a relentless worker throughout her entire life until the very endô. 

(Chauvelin 2010: 8). For each artwork óshe would have done two, three, four preparatory drawings, 

watercolours, or small variantsô (Chauvelin 2010: 8). Chauvelin, J. óT®moinages/ Encountersô, InCoRM Journal, 

vol. 1 Nos. 2-3 (2010), pp. 6-11, esp. p. 8. 
14 For example a yellow layer with brushwork and with red contours was done by after the light green layer was 

no longer wet. 
15 A relative similar signature (óN. Gontcharovaô) can be noticed for example for the paintings Nature morte à 

lôananas and Fleurs (1914). Source for Nature morte ¨ lôananas: Rétrospective Gontcharova [exhibition 

catalogue, 14 April to 3 June 1973, Maison de la culture de Bourges], editor not identified, Bourges: publisher 

not identified (1973), unpaged, cat. n. 11. Source for Fleurs: Larionov - Gontcharova [exhibition catalogue, July 

to September 1961, Gallerie Beyeler, Basel], editor not identified, Basel: Galerie Beyeler (1961), p. 43, cat 

no. 42. 
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2.7 Varnish  

The paint layer was not varnished. Neither the macroscopic and microscopic investigation nor 

the examination under ultraviolet light gave an evidence for the presence of a varnish layer. 

No evidence for a former removal of varnish was detected (no residues of varnish in depths of 

the paint layer, no structural change of the paint layer caused by swelling and no overcleaning 

of the paint layer). 

 

2.8 Frame 

The current frame is not authentic.  
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3.Photographic documentation 
 

Technical aspects 

 
 

 
Figures 1 and 2: Orange Seller, details macro, reverse, incident light. Occasionally there are 

a few small areas with irregularities of the weave structure and localised varying density in 

warp and weft of the fabric. 
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Figures 3 and 4: Orange Seller, details macro, reverse, incident light. A bast fibre is present 

in the weave structure of the fabric in vertical direction (see Fig. 3). Additionally, several 

pieces of plant husk are visible especially in the vertical directions (see Fig. 4). 
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Figures 5 and 6: Orange Seller, details macro, reverse, incident light. Occasionally within a 

thread a slubby area occurs. 
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Figure 7: Orange Seller, detail macro, reverse, incident light. Some slubby and thicker 

threads can be noticed. 
 

 
Figure 8: Orange Seller, detail macro, right tacking margin (considered from the front), 

incident light. It is supposed that the actual position of the fastening points at the right 

tacking margin corresponds to the position of most of the original ones. The primary 

fastening points were driven into the right tacking edge in primed areas. Slight scalloping 

can be noticed. Its position corresponds to the position of the preliminary fastening points 

(see red arrows). 
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Figures 9 and 10: Orange Seller, details macro, right (Fig. 9) and left (Fig. 10) tacking 

margin (considered from the front), incident light. During re-affixing of the canvas the 

original fastening points were reused or its position was changed only a few millimetres. 

Traces of red corrosion of the primary fastening material and round-headed marks are 

visible.  

  



artist: Goncharova, Natalia  title, date: Orange Seller (1916) inventory number: ML 1484 

 
 

RARP ï investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2018 

 

 
 

 
Figures 11 and 12: Orange Seller, details macro, reverse, stretching 

at the left outer stretcher bar. The selvedge edge is preserved. There 

is cusping between the fastening points. Tacks with large heads were 

inserted into the canvas and strainer bar at the paintingôs reverse. 
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Figure 13: Orange Seller, detail macro, reverse, right side, incident light. On the reverse of 

the strainer bar a stamp with the number ô60 Fô is printed. This strainer bar has the size 

óFigure 60ô. 

 

 

 

 

 

 

 
Figure 14: Orange Seller, detail macro, tacking margin on bottom, incident light. The 

ground is a homogenous layer with no traces of an application tool. 
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localisation of Figure 15 

 

 
Figure 15: Orange Seller, detail macro, upper part of the painting, head of the orange seller, 

incident light. Parts of the ground are not covered with black paint. The structure of the 

canvas remains dominant as a result of the thin ground. 
 

localisation of Figure 16 

 

 
Figure 16: Orange Seller, detail macro, lower part of the painting (centre), incident light. 

Between the shape of the opaque white and the yellow tone a small passage of the ground is 

not covered. 
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localisation of Figure 17 

 

 
Figure 17: Orange Seller, detail macro, lower part of the painting (centre), incident light.  

At the passage between the paint layers the paint does not fully cover the ground layer 

 

localisation of Figure 18 

 

 
Figure 18: Orange Seller, detail macro, lower right edge of the painting, incident light.  

Within the yellow paint layer there are small absents where the paint layer does not cover 

the ground. Short brush strokes were used for the yellow area. 
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Figure 19: Orange Seller, microscopic photo, x 20, lower right part of the painting, 

incident light. A few small cracks can be seen in the white priming. The structure of the 

canvas remains visible. 

 

 

localisation of Figure 20 

 

 
Figure 20: Orange Seller, detail macro, lower edge of the painting (middle), incident light. 

A dark underdrawing is visible on the ground layer at passages where the paint does not 

fully cover the ground. 
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localisation of Figure 21 

 

 
Figure 21: Orange Seller, detail macro, lower part of the painting (middle area), incident 

light. Dark lines of the underdrawing are visible with the naked eye because of the slight 

transparency of the yellow paint layer. 

 

localisation of Figure 22 

 

 
Figure 22: Orange Seller, microscopic photo, x 32, lower part of the painting, incident 

light. 
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Figure 23: Orange Seller, detail macro, left tacking margin (considered from the reverse), 

incident light. In some parts of the tacking margins marks of paint can be seen. 

 

localisation of Figure 24 

 

 
Figure 24: Orange Seller, detail macro, lower part of the painting, incident light.rova 
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localisation of Figure 25 

 

 
Figure 25: Orange Seller, detail macro, right edge, area of the left arm, incident light. Brown 

and white paints were taken up with the brush and blend when applied on the paintingôs 

surface. 

 

localisation of Figure 26 

 

 
Figure 26: Orange Seller, detail macro, lower edge of the painting, incident light. Within the 

blue impasto area there are differences in the surface gloss of the paint layer. 
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localisation of Figure 27 

 

 
Figure 27: Orange Seller, detail macro, right lower part of the painting, reflective light. 

Differences in gloss can be noticed with are related to the amount of binding medium. Areas 

painted with red crimson tone show more gloss than the yellow paint layer with mat 

appearance. 
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localisation of Figures 28 and 29 

  

 
 

 

 

 

 

 

 

 
Figures 28 and 29: Orange Seller, details macro, area of basket, left lower part (Fig. 28) and 

area of head, upper part, centre area (Fig. 29), incident light. 
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localisation of Figures 30 and 31 

  

 
 

 

 

 

 

 

 

 

 
Figures 30 and 31: Orange Seller, details macro, left upper part (Fig. 30) and lower part, 

centre area (Fig. 31), incident light.  
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localisation of Figure 32 

 

 
Figure 32: Orange Seller, detail macro, left upper part, incident light. The dark green paint 

was applied as a thin and slightly transparent layer. 

 

localisation of Figure 33 

 

 
Figure 33: Orange Seller, detail macro, left lower edge of the painting, incident light. The 

blue paint was applied so thinly that the structure of the weave and the ground are visible, an 

effect which has been increased by abrasion. 
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localisation of Figure 34 

 

 
Figure 34: Orange Seller, detail macro, upper part of the painting, area of the face, incident 

light. Details of the mouth were applied with impasto in white. 

 

localisation of Figure 35 

 

 
Figure 35: Orange Seller, detail macro, right lower part of the painting, incident light. 

Dynamic brushwork with short brush strokes in various directions can be seen 

predominantly where blue and white tones were applied in impasto technique. 
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localisation of Figure 36 

 

 
Figure 36: Orange Seller, detail macro, centre of the painting, incident light. Different tones 

were applied in wet-on-wet technique with a stippled texture. 

 

localisation of Figure 37 

 

 
Figure 37: Orange Seller, detail macro, right lower corner, incident light. Small dabs of 

paint were used for the white tone. 

  


