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artist: Larionw, Mikhail

title, date:Still Life with Coffee Pot1906)

inventory number: ML1486

1. ldentification of the artwork

object type: painting

genre: canvas painting

title(s): Still Life with Coffee Pot

' (Stilleben mit Kaffeekanne)
Larionov, Mikhail (18811964)
- variations in spelling:

artist: Larionoff, Michel
Larionow, Michall
Larionov, Michail Fedorovic

signed: M. L. (front, topleft)

date of object:

19067 (asgiven in the museum files)

inventory number:

ML 01486

owner:

location:

Museum Ludwig, Cologne

Donation of Peter and Irene Ludwig

(Ludwig Collection)

MuseumLudwig, Cologne

material/ technique:

as given by the museum
records

Oil on canvas

size of object without frame
(height x width x depth):

81,0 x 45,(x2,0cm
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artist: Larionw, Mikhail title, date:Still Life with Coffee Pot1906) inventory number: ML1486

2. Technical investigation

Methods of examination:

The technical investigation of the paintir®jill Life with Coffee Powas carried out in
FebruaryMarch2017 by Verena Franken. The painting was examined visually and with a
stereomicroscopein different light sources (incident lightaking light, transmitted light,
reflective light). In addition, results of investigation under ultraviolet light (UV) are
considered in the following text.

2.1 Canvas support

As no selege is preserved warp and welitectionscannot be determined unambiguously.
The type of textile weave is a tabby weave with one thread in both dire¢tead-ig3). The
weave is of aguite high density and of a regular natusecasionallyshowing afew small
irregularitiesasthicker and slubbyhreadsn the weave (see Figs.and2). Therepossiblyis
az-twist.

What appears to benank stamp of a French manufacturer and desatiscernible on the

reverse of the canvas which is particularbywered by a brushy sketchhis stampf an oval
shapeprovides evidence of machine or an industrial production of the fal{faad possibly

also stretched commercially, see also chaht#). It probablyis a stampin of the French

ar t suppliesRerrod(see Fig8) whopr oduced and sold artg stos
between 1892 and 1994The textis renderedn black toneand it isbarely legible It may

contain the following inscription CCOULEURS FINES & TOILES a PEINDRE/
TABLEAUX/ F. PERROD/PAR S/ 51, Rue de | a Rochefoucaul c

On the reversenthe upperpatt her e i s t he i n s(seeFigphtwhichmayo L ARI O
have beerdone by the artist. The capital letters are writkted underlinedn blue paint The

nuance of the bluenevaries according to the letter (especially dark blue for the létlerd

for the other onesn amedium bluetond. The arti st ds name was pai.r
layer which. This layer fluoresces inblueish greenish tone. The paints for this inscription,
presumably oil pairgt were applied witla brush.

On the reversén the lower parthere arealsotwo sketches. There & brushysketchof a
nude, outlined in dark blusne(see Figs5 and6). Slightly belowthis nudethere is asecond
sketch, outlined in dark blu®newith the shape of an ovéee Fig.7). The motifs of both
sketchesvere coloured with a brush ia light blueishpaintwhich exhibitsfluorescencen a
blueish greenish toneThis light blue layer in parts contains lumpy paint fragmer{tsee
Fig. 6).

! Firm: Wild Heerbrugg, type308795, magnification: £0-40.
2Sources: <ttp://www.labreuchdournisseursartistesparis.fr/maison/reyperrodcoccoz>
< http://www.labreuchdournisseursartistesparis.fr/fournisseur/perrod, (15.05.2017).
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artist: Larionw, Mikhail title, date:Still Life with Coffee Pot1906) inventory number: ML1486

2.2 Stretching

The currentstraineron which the painting is mounted obably original. There are no
evidence that the painting was removed from its strainer and has beadfixed. It is
supposed that the current stretching at the tacking margins represents the authehtiggstretc
of the canvas (see Fig&12). The position of cusping corresponds to the position of the
primary stretchingsee Fig10). Thetacks that fasten the canvas wdrven into the tacking
margins in quiteregular intervalof 2,56,5cm spacing, predominantly 4,0, 6ahd 6,5cm
spacing. They were mountedinto theprimed canvas(see Figsll andl2) andat the upper
tacking margin also in painted areasee Figs9 andl10). The original turnover edge is
preserved. It remained consistand ha not changed.

In addition, thereare 34 holes in the canvas support with corresponding holes in the strainer
bars. These holes at the tacking margins are related to framing of the painting. These holes are
used to mount neoriginal strips of woodt the tacking margin.

2.3 Strainer

The current notadjustable strainer with a cerdpar in horizontaldirection probably is the
original strainerAll holes and fastening points referring to the primary stretching are present
in the straineibars The straner measures 81,0 x 45,0 x&;t (similar dimensions also for
Nature morte/ Still Lifebut as landscap&nd all bars have width of 3,9cm. The bars are

not mitred at the corners. Its construction cannot be determamadbiguouslyut it possibly

is abridle joint The cornerjoints are fixed at theeverse with three nails peorner (see

Fig. 13). It appears to be composed of softwood (possibly spruce wood or fir wbloe).
relativdy high degree of finish and regularity with plane marks left by manufacture process
suggests that theraineris machinemade.

On the reverse of thstrainerthere arethreeinscriptiors, two paperlabelsas well as one
fragment of a third labelln the following section the texts of all labebnd inscriptions,
numbered consecutively, are listed

1. Galleria
Schwarz
Milano

Notes:adhesivgpaperabel with handwritten text (possibly written with a blue pen),

localisation: uppestrainerbar (near right upper corner), paper does not fluoresce strongly
(does not contain optical brighteners), | abe
Schwarz, Milan (alsinclusionof the paintingn the exhibition6 L ar i @oaoatv char ovabéb,
organsed by the Galleria Schwarz, 1961)

3 Number and intervals of tackdifferent size and different shgpall notes areonsidered from the reverse:

righttacking margin:  11tacks, intervals: 2,56,5cm, predominantly 4,0 and 4¢n,
left tacking margin: 9 tacks, intervals: 4,56,5cm, predominantly 6,5 and 4¢n,
uppertacking margin:  16tacks, intervals: 4,56,5cm, predominantly ) and 65 cm,
lowertacking margins: 16tacks, intervals: 40-6,5cm, predominantly &, and 65 cm.

4 All localisations related to labels and inscriptions are considered from the reverse.
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artist: Larionw, Mikhail title, date:Still Life with Coffee Pot1906) inventory number: ML1486

2. LAR/ 3220

Notes: adhesivepaper label with handwritten text (possibly written with a blue pen),
localisation: lowerstrainerbar (near right lower corner), paper fluoresces stronmigb@bly
contains optical brighteners), label cannot be datediaol@ar what this refers to

3. [illegible]

Notes:fragments of a noauthenticadhesivepaperlabel with printed text,contains Italian
text: AAu[tore], Titolo, Dimgnsiong, Tecnidal, P r e zlacalidation:left strainer bar (left
upper corner)paper fluoresces strongliy probablycontains optical brighteners)

4. 533

Notes:inscription,written with a blue penlocalisation:upper strainer baynclear whathis
number refesto

5. 1600

Notes:inscription, written with apencil, localisation:left lower corner (lower strainer bay,
unclear what this refers to

6. 92376

Notes: inscription, written with &lack felttip-pen localisation:lower strainer barunclear
what this refers to

In the archiveof the Museum Ludwighere is the note that there aslabel located on the

reverse in the | eft par t [ Wehkangaben,cAdrassea(Mateg)] t h e
Nom: Larionow Michel /| Adr esse: 43 ruedde Se
However, this | abel i s n gbutit ig pressnemtie rewenrse ofh e p e

Nature Morte/ Still Life ML 1487).

5 < https://www.kulturelleserbekoeln.de/documents/obj/05021038(15.05.2017).

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne§ 5/201
5



https://www.kulturelles-erbe-koeln.de/documents/obj/05021028

artist: Larionw, Mikhail title, date:Still Life with Coffee Pot1906) inventory number: ML1486

2.4Sizing and ground

It is supposed that there is a sizing of the canvas because the canvas has a glossg surface
smooth textureand the white ground has n@enetrated tohe reversdsee Fig3). The artist
probably used an industrially prepared canvas dtsschapter 2.1) becauslee white ground

is of a homogeneous thickngsee Figl4), is asmooth layer witbut traces of a brush and

was applied up to the cutting ed¢g=e Figsll, 12, 15 and6). The structure of the canvas
remains dominant as a result of the thin grouflge white ground particularly is visible
through transparent paint layers (see Figsand18). Viewed under ultraviolet light the
ground does not fluoresce strongly

2.5Underdrawing
Evidence for the presence af underdrawing was not visibleeitherwith macroscopic nor
microscopic investigation

2.6 Paint layer

Theent i r e pai wasiusedpdte applicatidnatmleur. Paintswere appliedvith
abrusl? alwaysup to the turnover edge apdrticularly on theacking marginsSometimes
glazing paint layers are visible at the tacking mar¢see Figl4). In addition at the entire
uppertacking margin there is an opaguak greyiskto-blackpaint layer whictextends up to
the cuttingedgé€ (see Figs9 and10). This toneis alsovisible on the tacks heads.

Generally the paint layer has a glossy surface indicdliag it containsa high amountof
binding medium probably oil The colour palette used by the artist is limited to a few tones
The artist predominantly used whiterown and greerpaint in different shadest is obvious
that Laricnov white paintwas mixedwith colour.

Viewed under transmitted light differences in the thickness of the paint dageadearly
visible. Paints were applied as slightly transparent lageas opaque layers. Theructure
of the canvasftenremains dominant as a result of thayers. Ther arejust a few tinyareas
where the ground is not fully covered by the paint layerveineire the ground layer is visible
with the naked eye on the front sidéowever, the white groungemains somewhatisible
through quite transparent paint layésseFigs. 17 andl8).

6 Several brush hairs are embedded in the paint layer from colour application by the artist (SSedfid32).
" This tone possibly was particularly used as underpainting layer for the upper edge of the painting.
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While the background was paintadsmooth, thin layerghe tablecloth, the coffeepotand a
shape in the top left aregere donemore thicklyin slight impasto technique (see &i¢9
and26). For the background several different toree layeredas thin glaes upon one
another.In afew areas, especially those painted with slight impdsteshwork is apparent.
The structure and shape of the brushwotien oriented to the shape of thespective motif
or painted aredsee Figl9). Especially he white layerof the tableclothwas applied with
06softer 6 ,breating & glossy sudakee(see FA§). Occasionally, a slightly stippled
texture of the brush is vide (Figs.27 and28). Generally the artist used different techniques
for colour application. Beside wendry (see Fig. 21 and26) also wetonwet or wetin-
wet- applications(see Figs20, 2224) were noticed. For the area of the cofee different
tones werepaintedin rapid successiomwith brushy and sketchy character (see F2§s.
and24). White paint layers often contaeveraldepressions left by air bubbles (see E@).

Viewed under transmitted light and with the microscope it is suppibsedhe background
areawas paintedirst. This space was filled out quite rapidly by the artist. Afterwards details
suchas coffee pot, tablecloth drinking glassand the white shape in theipper centrevere
placed(seeFigs.19, 26. As last steps areas of motifs were highlighted witlolour accents

A white tone waautilised tohighlight parts of the coffepot, tableclothand drinking glas
(seeFig. 30). The artist alsaused painted outlines for a few motifs (coffgmt, drinking
glass). Thesecontoursseem to be painted as last step but they often were applied-omwet
wet or wetin-wettechnique on the undgrhg layer. On the white paint layer in the top left
area Larimov paintedthe shape o& nude in a brushy and sketchy character. cthéours of

this nude weredonepredominantly in webn-wet technique (see Fi@?2).

In the lower centre thertbelegs of figurethat has been pated over may be seen to lie below
thevisible composition. Even with the naked eye a flesh tone/ rose tone is visible through the
slightly transparenfayers @ the visible paintingsee Fig. 35 and36). In the area of the table

and tableclothihere are a few grooMike depressionand biush strokegspeciallyin vertical

but also inhorizontal direction as well as accumulation of paints whiayht berelated to the
underlyingcomposition(see Figs31-34).

Therecto ofthe painting ignscribedin the left upper cornerviththemonogr am o6 M. L.

Figs. 35 and36). The artistuseddifferenttones presumablyoil paints.

2.7 Varnish

The paint layer was not varnished by the arfiither the macroscopic and microscopic
investigation nor the examination under ultraviolet ligave an evidence for the presence of

a varnish layer. No evidence for a former removal of varnish was detected (no residues of
varnish in depths of the paint layer, no structural change of the paint layer caused by swelling
and no ovecleaning of the pairiayer).

2.8 Frame
Theexistentframe is notuthentic.
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artist: Larionw, Mikhail title, date:Still Life with Coffee Pot1906)

inventory number: ML1486

3.Photographic documentation

Technical aspects
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Figuresl and2: Still Life with Coffee Potdetails macro, reverse, incident lighhe

weave is of auite high density and of a regular nature occasionally showing only a fe

small irregularities as thicker and slubthyeadqsee red arromdra 61 o o p din (
theweave(see yellow arrow)
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Figure3: Still Life with Coffee Pgotmicroscopighotograph, 220, reverse, incident light.
The type of textile weave is a tabby weave with one thread in both directions

Figure4: Still Life with Coffee Poidetail macro, reverse, incident light. On the reverse
the canvas there is the inscriptérL AR1 ONOW& whi ch was proa
The artistods name is written in blue
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Figure5 andé6: Still Life with Coffee Potdetais macro,versq incident light. On the
reverse of the canvas theraisketch of a nude which wpessiblypainted by Lariaov.
The nudebd dledlog id & ligwBlue tofie whictontains lumpy paint fragments
On this layer outlines were paintada dark blugone
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Figure7 and8: Still Life with Coffee Potdetais macro,versq raking light. On the reverse
of the canvas there &ssecond sketch which wpessiblypainted by Lariaovin a light
blue tone and with dark blue contouf$ie sketch in parts covers a stamp on the canva
support. This stamig of theFrench manufacturer and deaRsarrod
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Figure9 and10: Stlll Life with Coffee Potdetails macroyppertacking margm incident
light. The current position of thiastening points correspaositb the primary position of
stretching An opaque dark greyisto-black paint layer was appliezh the tacking margin
which particularly covers the tacks. Cusping is visible between several of these faste
points. There arelso a few holes related to the current framing of the painting.
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Figuresl1and12: Still Life with Coffee Potdetails macrdeft (Fig. top) andlower

(Fig. bottom)tacking margin, incidertght. The current position of the fastening poiats
the tacking margin seem to correspond to the primary position of stret@lhieig are alsc
a few holes related to the current framing of the painfiingre is a mark with pencil on
the ground layer.
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Figure13: Still Life with Coffee Potdetail macroyersq incident light.The corner joints
of the strainer are fixed at the reverse with three nails per corner

Figurel4: Still Life with Coffee Potdetailmacro,lowertacking margin, incident light.
The white ground is of a homogeneous thickness.
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Figures 15 and16: Still Life with Coffee Pgtrecto,detail macro (Figtop), and
microscopic photograpix 20 (Fig. bottom) upper edge (near right upper cornérgident
light. The whiteground is not fully covered by the greenish paint layer.
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Figures 17 and18: Still Life with Coffee Pgimicroscopic photograghrecto,x 6.3, right
lower part, tableincident light(Fig. top) and x16, upper edge, near left corneaking
light (Fig. bottom) The white ground particularly is visible through transparent paint
layers.There are a few groodike depressions in vertical direction which possitlight
refer to the composition lying beneath the painting onsep Figl17).
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Figure19: Still Life with Coffee Potdetail macrorectq area of the coffeeppincident
light. The handleof the coffegpot was painted with slight impasto.
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Figure20: Still Life with Coffee Poimicroscopic photograpinectq x 6.3,area of the
coffeepot incident light.There is a slight impasto.
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iure21: Still Life with Coffee Potdetail macro, rectdeft lower edgeraking light. The
black paint layer was applied on theownish layer in webn-dry technique.

Figure22: Still Life with Coffee Potdetail macro, rectaypper centre areancident light.
The white and brown tonegere applied with brushy and sketchy character ininetet
and wetonwet technique.
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Figure23 and24: Still Life with Coffee Potrecto,detail macrgFig. top), and microscopic
photograph, X0 (Fig.bottom), area of theoffeepot, incident lightDifferent tones were
predominantly applied in weh-wet technique.
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Figure25: Still Life with Coffee Potdetail macro, rectaypperpart raking light. Slight
brushwork is visible throughout.
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Figure26: Still Life with Coffee Potdetail macro, rect@rea of the tableclothaking

lightt The white paint | ayer was ap pthatteedirtisy
used a quite high loud of bindimgediumcreating a glossy surface.
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Figures27 and28: Still Life with Coffee Potrecto,detailsmacro,incident light(Fig. top)
andraking light (Fig.bottom) Occasionally, a slightly stipple@xture of the brush is
visible.
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Figure29: Still Life with Coffee Potmicroscopic photograph, 20, white layer in the left
upper partincident light. There arseveral depressions left by air bubbles

)

Figure30: Still Life with Coffee Potetail macro, area of te drinking garaking light.
Colour accents were highlighted with slight impasto in a white tone.
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Figures 31 and32: Still Life with Coffee Pgtrecto,microscopic photographx 6.3, right
lower part, tabl€Fig. top) and centre area of lower part (Higttom) incident ligh. Hairs
of a paint brustareembedded in the paint layer. There are a few grdikeedepressions
in vertical direction which possibiyightrefer to the composition lying beneath the

painting on topTherose toneof the underlying composition is clearly visible (see
Fig. bottom).
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Figures 33 and34: Still Life with Coffee Potdetaik macro, rectolower part,raking light.
In the area of the tablecloth and of the table brush stioke=rtical and horizontal
direction as well aaccumulatiorof paints are visible whichmight berelated to the
composition lying beneath the painting on top.
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Figures35and36: Still Life with Coffee Potdetaik macro, rectolower part incident
light. Legsof theunderlying compositiopainted in rose tone are slightlisible through
the paint layer on top.
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Figures 37 and38: Still Life with Coffee Pgtdetaik macro, rectoleft upper edgeraking
light. At thefront sidethgpai nti ng i s signed with the
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