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1. Identification of the artwork

object type: painting

genre: canvas painting

title(s): Naturemorte/ Still Life
Larionov, Mikhail (18811964)

- variations in spelling:

artist: Larionoff, Michel
Larionow, Michall
Larionov,Michail Fedorovic

signed: M.L. (rectg bottom right)

M. LARIONOW (verso, top, right)

date of object:

1906 19071912 1928
(different dcates given in the museum files)

inventory number:

ML 01487

owner:

location:

Museum Ludwig, Cologne
Donation of Peter and Irene Ludwig
(Ludwig Collection)

Museum Ludwig, Cologne

material/ technique:
description in catalogues /
museunfiles:

Oil on canvas

size of object without frame
(height x width x depth):

46,0x81,0x2,0cm
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artist: Laricnov, Mikhail title, date:Nature norte/ Still Life inventory number: ML1487

2. Technicalinvestigation

Methods of examination

The technical investigation of the paintingature morte /Still Life was carried out in
February2017 by Verena Franken. The painting was examined visually and with a
stereomicroscopein different light sources (incident lightaking light, transmitted light
reflective ligh). In addition, results of investigation under ultraviolet light (UV) are
considered in the following text.

2.1 Canvas support

As no selvage is preserved warp and vagfectionscannot be determined unambiguously.

The type of textile weave is a tabby wedseeFig. 1). The weave is of guite high density

and of a regular nature showing onlyfeav thicker and slubby threads Imoth directions
which are visible on 2).eeremossiblyistac-tvigtdé s r ever se

Located in the left centren thereversethere is an ink stamp which partly covered by a

paper labellt is a stamp of the r e n ¢ h supplierMvesM. Ghabod et Cie who watealer

of canvas support and colours in Paris between 1900 and. T9@5stamp has the following
inscription O6Vve M. CHABOD & Cie |/ Mds de C
TABLEAUX / RUEsed AgB OB the flapicofaar t i st sittcanberppl i e
concluded that the canvas wasanufacturedindustridly and probably the canvas was
suppliedstretched (see also chapge).

On the reverse in the right upper part of the canvas there iissttrgptioné M. LARI ONOWOG
(see Fig. 5 and6) which may have been paintéxy the artistThe capital letters are written in
darkbrown paintT he ar t i s paintedomalightyrewstalayer whichfluoresces in a
greenishtone The paintdor this inscription, possibly oitolours, were applied with a brush.

A similar inscription may be seen in anothelLafionovd sorks (see examination report on

Still Life with Coffee P9t

On the reverse in thieft centreof the canvas there spaperlabel It is inscribed withthe
artistodos ndamed hhe padanelARIGNAN Michd/ Adresses3

rue de Seine Paris/6 Ti tre de | 6 @useeiFigdy & wordPnEtte after e

text ONombre tot al d hecauséwwasemsedAdditionall®) bheseds s i | |
another paper label with roundedshapeand an illegible text The paper suppof both

labelsis discoloured and does not exhihi significant fluorescence indicating ttiaey are

earlier labed and the paper does not contain optical brighteners.

! Firm: Wild Heerbrugg, type308795, magnification: £0-40.

2Qriginaltextn Fr ench: 63 me raison sociale/d®nomination de |
Chabod (veuve M. et Cie). Dates d'activités: 1908D5. Les activités de ce fournisseur :marchand de couleurs

fines, marchand de toiles & peindre. Attestati@@85 environ: Vve MChabot et Cie 20, rue Jacob (actuel 20,

rue Jacob) (marque sur toile). o

Note: The same stamp was found on the canvas of the artwork Le Bossu (1905) by Lucien Jonas.

Source: <http://www.labreuchdournisseursartistesparis.fr/fournisseur/cabedeuve>, (31.01.2017).

3 From1919 Larionow lived in a small apartment, located in the street: 43, rue de FBaiis¢6 rue Jacques

Callot SourceMikhail Fedorovich Larionov, Solina de Vigneral, Michel Hodjchel Larionov.Une Avart

garde explosivel ausanne 1978, 464.
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2.2 Stretching

The currentstraineron which the painting is mounted obably original. There is no
evidence that the painting wasmoved from its straineit is supposed thathé current
turnover edgesat the left, right and lowertacking margis represents theoriginal
configuration of the canvasee Figs7-10)*. There are several creases in the weave in the
area of thdastening points (se€igs.7, 9 andl0). Thetacks are insertemto thecanvas of
thetacking margins in primed areasd at the lefttacking margin (considered from the front
side) also in painted areas (see Figsandl10). The original turnover edgis preserved. It
remained consistent and has not changed. The cut edges areafrlyeellges of theéacking
margins (see Figd.1, 12 andl9).

To a later datehie stretching at the upper tacking margin was changed without remtheng
painting fromits strainer All 18tacking holes of the original stretchimag the upper tacking
marginare preserveavith corresponding holes in thgperstrainer barThe upper tacking
margin also showanarks in the weavecaused by théeads of theoriginal tacks In these
areagheground layer is of a lighter colownhile oncecovered bythe tack head&ee Figsll
and12). Additionally, ausping between the original fastening points is notisee Figll).
At the upper tacking margin the position of the fastening points was changed anidjitred
ones were not rased.The diameter of the now present tacks at the upper tacking margin
differ from the marks caused frotihe heads of the original tacksr the current stretching at
the upper tacking margin 18cks were used in intervals of 4(bcm spacing,
predominantly 5,5m spacing.

In total, 45 roundheaded tacks (diameter of tack heads: apptoxm) arenow present at the
tacking margins.

Thelower tacking margin and the right and left one show 12 tacks with a head cut of still
going through the canvas into the strainer b@tese tacks might be related to an earlier
framing. In the upper tacking margin there argt 10 remainingholes in thecanvas support
with corresponding holes in the strainer haee xray showing the different length of the
nails).

In addition, there are 1Holes in the canvas support with corresponding holes in the strainer
bars. These holes at the tacking margingeletged tathenow presentraming of the paintig
where small screws are used to mounhdn-original) strips of woodto the sides of the
painting

2.3 Strainer

The currentstraner with a centrdoar positionedin vertical directions probablyoriginal. All
holes and fastening points referring to finst stretching are present in the current strailsr.
maximum size i€6,0 x 81,2 x 2,@m andall bars have a width of 4€m. The bars are not
mitred at the corner#ts construction cannot be detenadunambiguoushut it possibly is a
bridle joint. The corner joints are fixed at the reverse with foursral corner(see Figl3).

4 Fastening points of the actugttetching with tacks at the tacking margfosnsideredrom the reverse

lower tackingmargin:  13tacks, intervals: 5,57,0 cm, predominantly 7,6m,
right tacking margin: ~ 8tacks , intervals: 5,687,5 cm, predominantly 6,6m,
left tacking margins:  9tacks, intervals: 5,06,5 cm, predominantly 5,6m.
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artist: Laricnov, Mikhail title, date:Nature norte/ Still Life inventory number: ML1487

It appears to be composed of softwood (possibly spruce wood or fir woodyuitednigh

degree of finish and regularity with marks left by a circular saw and possibly pléee
markssuggests that the stretcher is macinrazle

On the reverse of therainerthere ardotally five adhesivgaper labelsOn theupperstrainer

bartwo labelsf r om t he f amous Fr en c-Foinek aré noticedssée s up p |
Figs 15 andl6). The paperof both labelss discoloured andloes not exhibit a significant
fluorescence indicating that @oes not contain optical brightenelsis supposed that these
labels are related to shipping tfe painting which was done by Lefel\Feinet because
LefebvreFoinet was not only manufacturarn d d e al er o fbut alsoshipmnyg s
company. Bothlake | s have t he LWUGENLEFEBUREFOINET I10,mue 6

Vavin et 2, rue Bréa, PARISYI COULEURS ET T.OhelofySliffdfendésE S 6

that both labelshave different numberl 6 1@ 8 0 6 & i @.3MBenname and notation

LUCIEN LEFEBVREFOINET written with two address (19, rue Vavirt 2, rue Bréa) was

used by thissupplier between 1935 and 193®% should be mentioned that the Lefebvre

Foinet family forged close friendships with many of theirents (including Natalia
Goncharea andMikhael Larismov), whom they dbwed to buy on credit and, if at the end of

the month an artist ¢ o utlpicturesinpagneegtofdabisey woul d

(@)

ma

In addition, here are twoold, but nororiginal paper labels on the strainer bars which
possiblyr ef er t o the paintingdés incl uShepaperofn ear
both labels is discoloured and dasst exhibit a significant fluorescence indicating that it

does notontain optical brightener€ne label, located on tleentre ofthe upperstrainer bar

refers toanexhibitionin 1928(see Fig14). It contains the following text:

OExposition de | 6Art Moderne Fran-ais °~ Mosc
Organi s®e par | 6acad®mi e des sciences des ar
This label also contains the address of Lo s s ma | | apartment i n P

Jacque<C a | Wwitete die and his wife lived frontteMay 1919 until his deat Thetext of
the addresswas handwritten with a bluenk. It also incudes the following printed texh

5 Founded in Montparnasse by Pdahn Foinet and his sam-law Lucien Lefebvre, the legendary Lefebvre

Foinet shop was a haven for the artists of Ranist only for Goncharova and Larionov.

Source: <http://www.sothebys.com/en/newgdeo/blogs/aliblogs/notefrom-underground/2015/10/lefebwre
foinet-collection.html>, (15.05.2017).

6 Source: <http://www.sothebys.com/en/newsdeo/blogs/alblogs/notesfrom-underground/2015/10/lefebvre
foinet-collection.html>, (15.%6.2017).

I'n the |l ower part of one |l abel the inscription 6COUL
The same | abel with equival ent | {#OINETI1P,tueYanineaZydie not at i
Br ®a, PARIS Vlie / COULEWRSt hETn ulitl @ rE®S Wwa N EBSdt iacmed on t
the artworkiLe passeu(1928) by Marcel Gromaire (sold at Christie's, n° 3596022®ctobe2014, lot n° 138.

Source: < http://www.labreuckHeurnisseursartistesparis.fr/maison/lefebvréoinet>, (30.01.2017).

80riginal text :-1930ALUCIEN LEBEBVREFOINET -19 BibVavin et 2, rue Bréa

T® ®phone D ANt bttp:/wénd.labBedchefourrisseursantistesparis.fr/fournisseur/lefebvre
foinetlucien>, (30.01.2017).

%The LefebvreFoi net family over the years amassed an outstail
sold over 250 works on paper by Natalia Goncharova, originally belonging to the LeFedinet family
(catalogueGoncharova Larionov : works orpaper by Natalia Goncharova and Mikhail Larionov, the

LefebvreFoinet Collection 1 December 2015 / Sotheby's London, London, 2015).

10 Mikhail Fedorovich Larionov, Solina de Vigneral, Michel Hoddjchel Larionov.Une Avanigarde

explosive Lausanne 197&p. 20, 164.
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F r e nPdédne dé colleces..e..criteaufecriteaux?] | un au chassi s, I
ou bien au fond ded‘hnathéhandweitterwsrdoi A r aSnd-aegdi t d

The second paper labelhich is localisedon the upper strainer bgossiblyrefers to the

pai nt i ng 0 sandaxmbitionind93®organierd b ySlavichnstituteo f Prlfhague 6
This label contains thefollowing text including an address in Prague and the title of the
exhibition

OV/LASSKA [ ]19.PRAHA III [OL.] 222
EXPOSITION DE LA PEINTURE RUSSE, 1935.

N. 212.

Nom et prénoms  Larionov, Michel

Adresse 16, rue JacqueSallot

Titre de Nadabewermorteo

In addition, there is a paper label in the left lower cora#rring to inventoryf the painting

( LAR/3203 ML 14876 ) . | supporphaspasignificant fluorescence indicating that the
paper probably contains optical brightendrsere are two areas in the shape of a rectangle
where the woodof the straineris brighter indicating that former labels mighte lost.
Additionally, there arehe followinginscriptionsas well as one stangn thereverse of the
strainerbars:

0923760

Notes:probablywritten with a blackfelt-tip-pen localisationiower right corner
[text is illegible]

Notes: probably written with penclpcalisation:centrebar in vertical direction

6062006

Notes:inscription localisation:upper left corner

@UANE [sic] CENTRAL/[ ] PARISO

Notes:ink stamp of the French duigscribedin blacktone,localisation:centrebar in vertical
direction

1 The last letterparticularlyare lost.

12 Rough translation of the French textinto GerntaB i t t e di ese Hi nwei sschilder (?)
Spannrahmen, das andere hinter den Zierrahmen, oder auf den Untergrund der Gru¢®jiciallsges sich

handel t O6uFRw aeniknréeéi c h 6 .

13 Mikhail Fedorovich Larionov, Solina de Vigneral, Michel Hoddjchel Larionov.Une Avanigarde

explosive Lausanne 1978, 166.
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2.4Sizing and gound layer

It is supposed that there @ssizing of the canvasecause the canvaas aglossy surfacea
smooth textureand the white ground has not significandgcumulated on the revergésee
Fig.17). The white groundvasappliedasan opaqudut quite thin layer it is present orthe
tacking margins and up to the cutting edgms. 7 and8). As it is a homogenouand smooth

layer without traces of paint brush(see Figl8) and thegroundis also presentunder the
fastening materiabf the original stretchingsee Figl19) it is supposed that the canvass
commercially primedEspecially at the edges there are several areas where the paint does not
fully cover the ground layer (see FRf). The tops of the threads are covered by the ground
but the structure of the canvas remaiisible (see Figs21 and22).

2.5Underdrawing

Neither with macroscopic nor microscopic investigation the presence of an underdrawing
workf or t he e nt facewas pdedectedat the upes edgemdyra few dark lines
possibly drawn with a pencikre visible through the slightly transparepiint layer(see
Figs.23 and24).

2.6 Paint layer

Theent i re pai ndsibeey dsabr lour dpplicaon Generaly he applied the
colours relative quickly witta brusi* up to the turnover edgeccasionallythe paintextends
a few millimetres beyonthe turnover edge onto thacking marginsgeeFig. 19). However,
at the entirdeft tacking margit® an opaque dark browito-black paint layemwas appliecon
the ground layewhich extends up to the cutting edge (seesFgand10).

The colour palette used by the artist is limited to a few tevigsh are less colourful than
seen inother works by Larinov (for example the Rayonistic paintings The artist
predominantly used browpaint in different shadeslt is supposed thatarionov utilised
white, earth tonegas ochre, brownand black as pure pasatlt is obvious thatthe artist
mixed pains with white colouri the extent varies, especially light colours with high loud of
white paint (for example a light browtone, see Fig26). A glossy surface is dominant for
this artworkdue to a quite high amount of binding medium in the paint l&yewever there
are a few areawhere the paint layelnas a mat appearangalicating the use of fower
amount of bindr (see Fig28).

Viewed under transmitted lightlifferences in the thickness of the paint lagee clearly

visible. Paints wereapplied as slightly transparent layemsd as opaque layersn the one

hand There are also some aregith impasto technique. Mogiartsof the backgrounavere

painted as thin and smooth lay€see Fig23). For the background argrartsarelayeredin

different tones as thin glazing layers upon one another as may be seen in another of his works
(see examination report datill Life with CoffeePot). The structure of the canvasften
remains dominant as a result of the tgnound and paintayer (sed-igs. 25 and27). In the

left part of the paintingwo shapsin white wereapplied as thicker layswith slight impasto

(see Fig32).

14 Several hairs of a paint brush from colour application are embedded in the paifsémyEig27).
15 ocalisation: considered from the front side.
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In a few areas, especially those painted with slight impasto, brushwork is apparent. The
structure and shape of the brushworkfien oriented to the shape of the respectivetif or
painted areaGenerallydifferent techniquesvere usedor colourapplication. Beside webn-

dry (see Figs36 and39) wetonwet or wetin-wet applicationsare seer(seeFig. 33). For

both shaps in the left part of the paintingvhite and brown tones were painted in rapid
succession with brushy and sketaharacter.

For paint application of the background the auistd different oil colours (especialihite,
ochre and brown paint) as thin and often glazing Ry&fterwards he often placed details as
a smallbranch dark brownish and brushy lines in the centre as well as two stwaftesleft
areamadepredominantlyof white paint. He also highlighted a few areas with colour accents
and slight impastos (for example dabs of white paint for the sbmalich see Fig. 38
and39). The artist also used painted outlin®oth white shapes werenclosed by lines
renderedn adark browntone These contoursiostlyseem to be painted as last step but they
often were applied in wainwet or wetin-wettechnique on theunderlying layer (see
Figs.33-36and 40. On the white paint layer in the left top area L&y painted a face in a
brushy and sketchy character. The contours of the face were pgaiaetidninantly in webn-

wet- techniqugsee Fig33).

At the left lower edgan overpainted workhowing a face odfigure may be seerEven with

the naked eye this composition is visible through the slightly transplangrton top (see

Fig. 40).

At thefront sidein theright lower cornerthe painting is signedi t h t he monogr am
(see Fig. 41). The artistused dark brown and white coloysresumablyoil paint The
signaturewas painted with bruskith certain brushwork. It was appliedn the thin and
smoothpaint layer whenthis layer was no longer wefThe samemonogrammay be seen in

amother of his workgsee examination report @itill Life with Coffed”ot).

2.7 Varnish

The paint layer was not varnished by the arfi&ither the macroscopic and microscopic
investigation nor the examination under ultraviolet light gave an evidence for the presence of
a varnish layerNo evidence for a former removal of varnish was detected (no residues of
varnish in depths of the pailatyer, no structural change of the paint layer caused by swelling
and no overcleaning of the paint layer).

2.8 Frame
The original frame is not preserveth the museums files no information on the original
framing is available.
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4 Photographic documentation

4.1Technical aspects
4.2

Figur 1 and2: Naturemorte, detaibk macro,rverse incident light(Fig. top) andraking
light (Fig. bottom) Thetabbyweave is of ajuite high density and of a regular nature
showing only a few thicker and slubby thredsise Fig2, red arrow.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017
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Figure3: Naturemorte, detail macro, reversking light. Located in the left centre of th

canvas and partly covered by a paper label there is an authentic ink stamp of the Fry
arti st sVvoeM GhphodetiCre.r

Figure4: Naturemorte, detail macro, revers@cidentlight. The paper labadontains the
artistds name, his address and the pai
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Figures5 and 6 Naturemorte, detais macro,reverseincident light.In the right uppepart
of the canvas there is the inscriptiol

artist. The artistdés name is written |

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017
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Figures 7 and8: Nature morte detais macro,right and lower tacking margifconsidered

from the front side)incident light.It is supposed that the current stretching represents
authentic stretching of the canvas. The position of cusping corresponds to the positit
the primary stretching (see radrow). Additionally, there are several creases in the we

in the area of the fastening points (see blue ay.olhe white ground waapplied up to
the cutting edge.
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Figures9 and10: Naturemorte, details macro, left tacking margin (considered from the
front side), incident lightThere are several creases in the weave in the area of the
fastening points (see blue arrgwThere is one nowriginal hole inthe canvas and
strainer bar which igelated to framing of the painting (see Fig).
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Figures 11 and12: Naturemorte, detaib macro,upper tacking margirincident light.
At the upper tacking margin the position of the fastening points was changed and th
preliminary ones were nots#sed. Often thbeads of the fastening matenmbrk at the

upper tacking margin in the weav@usping between theriginal fastening points is
noticed(see red arrows)

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017
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Figure13: Naturemorte, detail macroreverseright lower cornerjncident light.
The corner joint®f the straineare fixed at the reverse with four regdler corner

Figure14: Naturemorte, detail macro, reversecident light.This paper labgbossibly
refers toan exhibition in 1928

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017
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Figuresl5 andl6: Naturemorte, detaik macro, reversajpper strainebar, incident light.
There ardwo labels from the famous Frenchiag t s 6 s u p g-binetewhichlare f
possiblyrelated to shipping of the painting
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Figurel7: Naturemorte, microscopigphotograph, »82, reverse, incident light.he white
groundis visiblebetween the threads thfe canvas

Figure18: Naturemorte, detail macrolower tacking margin, incident lightt the lower
tacking margirthe ground waapplied up to the cutting edge aguitethin butas a
homogenous layer

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017
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Figure19: Naturemorte, detail macrouppertacking margin, incident lighThe white
groundis present under the fastening material of the origastening points

Figure20: Naturemorte, detail macro, recto, lower ed@éght area) incident light. The
paintlayer does not fully cover the white ground.
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Figures 21 an: Naturemote, microscopic phtogaphsecto,upper edgécentre
area) incident light.The tops of the threads are covered by the grdumthe structure of
the canvas remaingsible.
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localisation of Figur@3

pe- ¥ ® 3
Figures 23 and24: Naturemor

te, rto,detil mac (Figtop) and microscopic
photograph, X0 (Fig.bottom),upper edgeraking light. A few dark lines, possibly drawr

with a pencil, are visible through the slightly transparent paint kger red arrows)
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localisation of Figur@5

Figure25: Naturemorte, detail macro, recto, right lower edgeaking light. The structure
of thecanvas remains dominant as a result of the thin layer.

localisation of Figur@6

Figure26: Naturemorte, detail macro, recto, righipper partincident light.The pain
wereapplied thity andin slighty transparent to opaque lagevhich do not fully cover
the groundat the upper edge. Slight cusping between the fastening points is noticed.
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localisation of Figur@7

Figure27: Naturemorte, detail macro, recto, right edgeentre areayaking light.
The structure of the canvas often remains dominant as a result of the thir\lagérof a
paint brush from colour application is embedded in the paint layer (see red arrow).
A underlying dark browsio-black layerwhich was applied for a larger spase
particularly visible through the layer on top (see green arrows).

localisation of Figur@8

Figure28: Naturemorte, detail macro, rectd, e f t ar ea next ,t o t
incident light.
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localisation of Figur@9

Figure29: Naturemorte, detailmacro, rectoleft lower corner incident light.There is a
dark brownto-black paint layer which was applied for a larger space under the layer
top.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017



artist: Laricnov, Mikhail title, date:Nature norte/ Still Life inventory number: ML1487

localisation of Figure30 and31
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Figures 30 and31: Naturemorte, detail macrpright edge, centre arégig. top) and
microscopic photograph, 20, upper edge, left ard&ig. bottom),rectq raking light.

The dark browrto-black layer was applied for a larger space under the layer on top.
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artist: Laricnov, Mikhail title, date:Nature norte/ Still Life

inventory number: ML1487

localisation of Figure32

Figure32: Naturemorte, detailmacro, rectoleft lower part of the paintingaking light.
The shape in white tone was applied as thicker layer with slight impasto technique. ~
outlines in dark tone were painted as last step when the lahitewas still slightly wet.

localisation of Figure3

Figure33: Naturemorte, detailmacro, rectoleft part of the paintingarea of the nose,
incident light. The white and the dationemerge into anothgmwetin-wet application)
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artist: Laricnov, Mikhail title, date:Nature norte/ Still Life inventory number: ML1487

Figures34 and35: Naturemorte, details macro, rectdeft lower part of the painting
incident light.On the white layer contours in dark brown tone were applied predomin:
in weton-wet technique.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017



artist: Laricnov, Mikhail title, date:Nature norte/ Still Life inventory number: ML1487

localisation of Figure6

3 i A ! ¥4 '\ |
Figure36: Naturemorte, detailmacro, recto, upper edgleft area) incident light.

As first step the dark greegreyish layer was painted. Then the ochre and white layers

were doneThe outlining in dark brown tone wagpliedas last stepA weton-dry paint
applicationwas used.

localisation of Figure7
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Figure37: Natremorte, detailacro,recto, upper edge, incidelight. Under the paints
on top a dark brownisto-black layer is visible which was applied for a larger space.

RARPT investigation report, written by Verena Franken (conservator at Museum Ludwig, Cologne), 5/2017



artist: Laricnov, Mikhail title, date:Nature norte/ Still Life inventory number: ML1487

localisation of Figure38 and39

Figures38 and39: Naturemorte, detaik macro, rectoright lower part of the painting
raking light. First the thin and smoottackground layer was painted by the artist in an
ochretone Afterwards the dark lines were done. As last step small dabs in white tone
were paintedT he tonesare applied primarilyn weton-dry technique.
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