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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

1. ldentification of the artwork

object type: painting
genre: canvas painting

Still Life with Crayfish

title(s)- (Nature morte a I'écrevisse)
(Stilleben mit Hummer)
Larrionov, Mikhail (18811964)
- variations in spelling:
artist Larrionov, Michail
Larionoff, Michel
Larionov, Michail Fedorovic
signed: monogram (illegible), recto, right lower corner
date of object: 1907, 1908/0%different dategiven in themuseum files)
inventory number: ML 01331
owner: Museum Ludwig, Cologne
Donation of Peter and Irene Ludwig
(Ludwig Collection)
location: Museum Ludwig, Cologne

material/ technique:

description in catalogue /

o Oil on canvas
museunfiles:

maximal size of object
without frame 80,0 x 95,5X2,0cm
(height x width x depth):

RARP1 investigation report written by Verena Franken (conservat Museum Ludwig, Cologne)/ZD18
2




artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

2. Technical investigation

Methods of examination:

The investigation of the paintingStill Life with Crayfish was carried out in
FebruaryMarch2017 by Verena Frankeronsisting ofexamination of the artwork with the
naked eyes well as with a stereomicroscdpe different light sources (incident lightaking
light, transmitted lightreflective lighj. In addition, results of investigation under ultraviolet
light (UV) are considered in the following text.

2.1 Canvas support

The type of textile weave is @abby weave withone threadn horizontal and in vertical
direction Fig.1). The selvedge edgeis preservedat thebottom of the canvagseeFig. 2).
Thus, warp and wefdirections can be determined unambiguously. The warp runs in
horizontal direction parallel to the selvedge edge: The weft runs at right angles to the warp
respectively to the selvedge eddée weave isnadeof relative high densityThere is a z
twist in vettical and horizontal directionThe canvas haguite regular threads but
occasionally there are a few slubby threagmeeilly in vertical directionln addition it has
somelumpsand knotdn noticedon the reversésee Fig3). Theyarealsovisible on the front
side in areasvith a thin paint layerAt the lower tacking margin in the left cornéere isa
largeslubby threadn verticaldirection(seeFig. 2).

Onthereverse othe canvashere isanunfinishedcomposition possibly painted by the artist.
Different tonesas yellow, rose,violet, blue greenor black were appliedwith brush on the
entirecanvaaupto the cutting edgeMost ofthe surfaceés overpainted with a whitkyer cee
Figs.4 andb). This white tonewasprobablyappliedafterthe paintingStill Life with Crayfish

was fixed on its stretcherbecause the white layer is not present in the areas of the outer
stretcher bar¢seeFigs.4 and5). It is not possible to determine when this overpainting was
done and if it was done by the artiSib overpainting is visible in areasvered by thactual
crossbar (seeFig. 6). Additionally, in the centre of the paintintpere isthe shape of a half
circle which is mostly covered by the crelsar. It wasdrawn with a darlglossymaterial,
maybewith a graphite pencil, on dwhite layer éee Fig6).

I Type: 308795, firm: WildHeerbrugg, magnification: ¥0-40.
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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

In total threeinscriptiors andonepaper labebre present on theverse of theanvas. In the
following section the texts of all labels and inscriptions, numbered consecutively, are listed

1. LARIONOV
N. M. a l'ecrevisse

Notes: inscription (ar t i st 0s n & nkFeenclp nvidtten twitht dark material,
localisation:left upper part of the canvas

2. maybe o6LO6 (i nilegibte,lopatisatiom uppesparipid-left) e
Notes:inscription writtenwith blue paint(see Fig.7)

3. 26

Notes:inscription (unclear whathis number refexto), written with pencil, localisation:
right lower part othe canvas

4. THE ARTS COUNCIL OF GREAT BRITAIN
4StJamesb6s Squar e, London, S. W.1
Whitehall9737
EXHIBITION Larionov/ Goncharova
CATALOGUE NO.24
TITLE OF PIEC@TURE &Staiylfli sho
ARTIST Mikhail Larionov
NAME OF OWNER artistds collection
80 x 95,5
2
Notes: paper label with printed and handwritten text, localisation right upper part of the
Painting. The label may befer to the exhibition in 1961L&arionov and Goncharova, a
retrospective exhibition of paintings and design for the thesdeearchiveeview).

2 All l ocalisations related to labedsd inscriptions are considered from the reverse.
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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

2.2 Stretching

The current stretchingay represent the secorudt the thirdstretching of the canvas but it is
oriented largely to the attachment points of the first stretchihg.position of the actual
fastening points with tacks correspondsgely with the primary position fothe original
fastening pointgseeFigs. 9 and10). The current position of the turnovedge probably
corresponds with its original position. It is suppdghatit remained consistent and has not
been changedAdditionally, there is ncevidence that the size tfie canvas support was
reducedtheselvagesdgeis preserved.

It is supposed that thEainting has beere-affixed without changing thgosition of mostof
the primary fastening pointshowever,the original fastening pointsat the upper tacking
margir’ - at least twelve old nomlamaged holes ifastening intervalsf app.5-8 cm spacing

- were not reused(see Fig8). Marks of nail/ tackheadsandtraces of corrosion in the fabric
from the primary fastening points are visikseeFig. 8). For these former fastening points no
correspondinguspingwasdetected.

For the current stretching0 roundheadedacksof the same type and size (diametétack
head: appox. 6 mm) wereinserted at irregular intervédisf 0, 5-12, 0 cm spacingCusping
of the canvas is evident between these points Fgpe®). The tacks were driven into the
tacking margingn partsin primed and also in painted are@specially at the left tacking
margin on top, considered from the revessxgFig. 10). In addition, there are 2%les in the
canvas support with corresponding holes in the stretcher Dhese holes at the tacking
margirs are related ta formerframing of the paintingThey were used to mount noniginal
strips of woodo thestretcher

2.3 Stretcher

It is not possible tetateunambiguously if the actual stretchemigthenti¢ though it does not

appear to beAlthough most of the fastening poinsgem tocorrespond tdholes in the

stretchet her e are doubts in relation to the stre
-evaluated relating to the-twturentstdicherdoassna pp e a
look like a stretcher anufactued at the beginning of the tcentury. Additionally, a label

related tothep a i n tearlireg éxhibition does not existhe earliest label cunted on the

stretcher is fron1969.

The currentwooden support is an adjustable stretcher wittossbar and with twelve
expansion keys (all keys are presetttymeasures80,0 x 95,5 x 2,@m andall bars have a
width of 6,0cm. The construction of the corner joints is a mortise and tension joint and the
bars are mitred at the cornelisappearsd be composed of softwodgossiblyspruceor fir
wood). The high degree of finish and regularityth marksleft by a circular saw from
manufacture processiggestshat the stretcher is machineade.

3 At the lower, right and left tacking margin no old holes related to a former streteaiegoticed.
4Numbers of tacks and their fastening intervals of the current stretching (considered from the reverse):
right tacking margin:  14tacks, intervals: 0;40,0cm, predominately 4,0; 6,5 and &8,

left tacking margin: 12tacks, intervals: 1;40,0cm, prelominately 6,5; 7,0; 8,0 and 9,0 cm,

upper tacking margin: 13tacks, intervals: 2;/42,0cm, predominately 7,0; 8,5; 9,0 and 9,5 cm,

lower tacking margin:  12tacks, intervals: 4;02,0cm, predominately 4,0; 7,5; 8,5 and 12f.
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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

On the reverse of the stretchiere ardive paperlabelsand severalinscriptionswhich are

possibly later additions. hreelabelsreferto t he pai nt i forgér exhibitiors| us i o1
(earliestlabel from 1969). Additionally,there is one label from thi®rmer owner Gallery
Gmurzynskaandone labelfrom inventory In the following section the texts of all labels and
inscriptions, numbered consecutively, hseed:

1. ACQUAVELLA GALLERIES, Inc.
18 EAST 79TH STREET. NEW YORK 10021
I03Nat ure morte a | 6Ecrevi sse
By MICHEL LARIONOV
Oil 37 1/2 x31 3/8inches

Notes:adhesive paper label with printed tediscolouredoaper support without
significantfluorescencéndicating that it does not contain optical brighten&rsalisation:

horizontal crosdar(right area)l a b e | refers to rnahexhiptian nt i ngo
in1969 (O6Michel L a r iAognavelladGallemes, flewrnyor)e d by t he

2. MUSEE TOULOUSELAUTREC - ALBI
EXP. M. LARIONOV ET SON TEMPS
M. LARIONOV
CAT.N°13 N.M. AL ECREVISSE

Notes:adhesive paper label with printed text, paggsport withquite significant
fluorescencendicating that it possibly contains optical brightenéssalisation

horizontal crosdar(rightarea)l abel r ef er s t o t hexhibgiani nti ngo
in 1973 (exhibiton 6 Mi c h el Ltag m,orgebised by thdusée moulouse

Lautrec, Alb)

3. MUSEEDESBEAUXARTS D&l XELLES
RUE JEAN VAN VOLSEM, 71i BRUXELLES 5

Auteur LARIONOV

Titre Nature morte a | 6Ecrevi sse
N° 25

Collection EVEREST- LAUSANNE

Exposition LARIONOV-GONTCHAROVA 29/4au 5/5/76

Notes:adhesive papdabel with printedand handwrittetext, paper support witlquite

significant fluorescence indicating that it possibly contains optical brighteners
localisation:horizontal crosdar(left area)l a b e | refers to the paint
exhibitoninl1 976 ( 6 R®t r o sigGeomtticvhe r loavraidg Mas¢edes N1 s e d
BeauxArts d'Ixelles Brussels).

5 All | ocalisations relatkto labelsand inscriptions are considered from the reverse.
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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

4. galerie gmurzynska
obenmarspfortedl 5000k0In 1 tel.236621/22
Michail Larionow
ANatureMorte & I'Ecrevisse
Ol auf Leinwand
80 x 95cm
1907

Notes:adhesive paper label with printed text (former owner Gallery Gmurzyrskar
support with significant fluorescenadicating that it probably contains optical
brightenerslocalisation: horizontal crodsar(centre areajestimated date of the label:
appox.1 97 A®B/0 0 s

5. WALRAFF-RICHARTZ-MUSEUM
GEMALDE-INVENTAR 1925
Nr. ML1331

Notes:adhesive papdabelwith printed and handwritten teghventory of the painting
paper support witkjuite significant fluorescence indicating that it possibly contains
optical brightenerdocalisation: lower stretcher bar

6. CONZEN
RAHMEN
DUSSELDORF
Nr. 15318

Notes:shieldwith printed text(framing company Conzégnocalisation:vertical crossbar

7. LARI ONOV N. M. € LOECREVI SSE, 1907

Notesii nscri ption with red marker pen containin
pencil containing the date of the artwpldcalisationupper stretcherdy

8. 80x95,5

Notes:inscriptionwi t h bl ack mar ker pen,lacaisatoa:upperng t he
stretcher bar

9. 103

Notes:inscription(no idea whereupon this number is referring to), writtéth green marker
pen localisation: upper stretcher bar

10.78
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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

Notes:inscription (no ieéa whereupon this number is referring to), written \pehcil,
localisation: upper stretcher bar

11.15318

Notes:inscription (no idea whereupon this number is referring to), written peiticil
localisation: upper stretcher bar

12.D47

Notes:inscription (noidea whereupon this number is referring to), written with pencil,
localisation: upper stretcher bar

2.3Sizing and ground layer

It is not possible to detect @sizingis presenbecause the entire reverse is paintedthace
are no representative areas the front sid& The white nonwatersensitivé ground was
hand preparedhere is no evidence for commercial qprégming. The groundwas appliecbn
theentirep ai nt i n gabwaysup to thétarmoweredgeand @rticulaty maximal 1,5cm
beyond theturnoveredgeon the tacking margs (especiallyat the right tackhg margin on
top, sedrigs.10and11). As the ground isrelativdy thin layerthe structure of the canvas is
visible on the front sidein areas with thin paint layerin the passages tveeen different
motifs paints donot alwayscover the ground layer (ségg. 12). Microscopicinvestigation
reveals that grallel brushstrokes in vertical direction are visibiea the ground layer,
indicating that the ground waapplied with brush (sdgg. 15).

2.4Underdrawing

With naked eyea dark materialis noticedin several passages betwemntifs. Especially at
the edges of the tablecloth these dark linea bfushy greyishmaterial are clearly visiblen

the ground layer(see Fig. 16). Optical microscopic investigatiomeveals that itis an
underdrawing which was possibly drawn with a fluid paint matésegFig. 17) thatcontains
black particles ané yellowed mediumin several areagspecially passages between the
motifs of the wallpapeand t he pai nt thimmgafesal hbsdsodcaumutatechad ,
edges of impastos and sometimes is embedded in the paint layErgsE®). It is supposed
thatan underdrawingvas usedn orderto sketchthe outlines ofall motifs (seeFig. 30).

6 Although in parts traces of a glossy and transparent adhesive material were atotheethcking marginisis

not possible to conclude thidtis a sizing. It is rather to suppose that #dbesive material refers to a former
consolidation treatment.

" The solubility of the ground layer was tested in areas of the tacking margins where it is not covered by the paint
layer.
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artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

2.5Paint layer

The entire surface of thegaintingwas usedor colour applicationThe colourswere applied

with abrusl¥, alwaysup to the turnover eggsometimes up té cm beyond the turnover edge

on the tacking margins (sé&g. 10). The surface structurghowsslight differences ingloss,
application ofpaint, nonwatersensitivity and alteratiorthatsuggests he ar ti st 6 s
paint.

The palette used in the péing is extensivelt is obvious that the artist mixed pasnwith
white colouri the extent varies, especially light colours wiginge quantityof white paint
(especially for theupper backgrouryd Optical microscopic investigation reveals that the
white paint layercontains not only white but als@riouscoloured particles (especially red
and blue seeFig. 19). The pink paintlsocontains bluendredpatrticles.

The thickness of the paint layer varies betwepaque,smoothlayersand slight inpasto
applicationsfor a few details and fooutlines 6eeFig. 20). Predominantlyopaque Igers are

visible on the entiresurface.Brushwork is apparent throughouhh ar eas of t he

background the ground often covered with avhite paint layer The white paint layelbears
more impression of therush thandoesthe ground layefsee Fig21). There are different
shapes of brush stroke& few areaswere paintedwith slightly wavy-shaped brush strokes
(seeFig.22). In several areas brush strokes of various widtlese applied in different
directiors (seeFig. 23). The shape of the brushwork also differs in relation to the loud of
binding media usedly the artistOn the one hanchére are areas whepaint was possilip
diluted and with ayuite high loud of bindingagent was usedreating a glossy surface with
soft brush strokegseeFig.24). Ontheoher hand there are areas
due to a lower amount of binding medi. Brush strokes aralsooriented to the shape of the
motif (for example brush strokes in vertical direction for the shape of the saaleig. 25).

Often the paintis appliedin wet-on-wet technique inquite rapid succession (sdég. 24);
particularlypairts slightly blenédwhen the bruslseeFig. 26). Additionally, in several areas
paints wereapplied wet on layarithathadalready driedsee Fig27).

8 Several hairsf paint brusheare embedded ithe paint layer froncolour applicatiorby the artist.

RARP1 investigation report written by Verena Franken (conservat Museum Ludwig, Cologne)/ZD18
9

‘N

P



artist: Laionov, Mikhail title, date:Still Life with Crayfish inventory number: ML1331

Outlines wereusedin order to paint different motifsaé motifs of the toylike wallpaper,
bottles, bread, tablerayfishetc, seeFigs.10 and28). It is supposed that the artist did not
paint one motif systematically after another. Howevkg following information on the
painting technique and @equencesf paint applicatiorwasnoticed:

a) Background and motifs of the wallpaperthe upper part of the painting

Painted outlinesf wallpapermotifs: Within the motifs of the wallpaper in most cases
the painted outlinedérk red crimson tonevere patedas last step oftem weton

wet or wetin-wet technique

Background Turquoise paint wasapidly appliedin different hues (some partgith

bluish and othersvith greenishhug. This tone possibly is a mixture of different
pigments. At a magnification of 40 several blue pigment particles were noticed.
Sequencef paint applicatiorfor background layernn some parts the turquoise paint
lies over the painted outlines of the wallpaper motifs but in some other parts the
outlines of the wallpaper motifs liever the turquoise paint layer of the background.
Thus, no systematically sequence for application of the background layer was noticed.
In the passages betweemtifs of the wallpapeand background the ground layer
oftenis visible and not covered lilge paint layer.

b) Tablecloth anarayfish

Crayfish Within the motif of thecrayfishdifferenttones(yellow, orange, dark orange,
dark red)were applied rapidly in wetn-wet technique. Often painted outlines (dark
red crimson tonewere possibly painteals last step

As first step the space of tleeayfishwas filled out and theutlines of thecrayfish
were painted(just one small exceptionpnd afterwardsthe white layer of the
tableclothwasapplied

On the white paint layeof the tablecloths in paregreyish tonewas applied in wet
onwet techniquelt lies over the painted outlines of tbeyfish

In the passages betweerayfishand tablecloth the ground layeraften visible and
not covered by the paint layer.

c) Table

Severadifferenttoneswerelayered upon one anothepidly in thin layers
Dark outlines of the tablewverepossiblypainted &last step

Generally outlines areapplied as aast step(see Figs.13 and24). Neverthelessthese
contourswere often applied inwet-on-wet technique(see Fig. 23) and rather rapidy on
painted areas.

The painting ignscribedwith a monogram. As there are lots of tiny losseshia area only
the first letter 6 M & legible It is rendered irthe lower right corneusingdark brown paint,
which wasappliedin wetonwet onto theunderlying paint layer(seeFig. 29). No major
revisions or changes areisible in the composition in normal cditions or under
magnification.
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2.6Varnish

It is supposed that the painting was unvarnished originally. During sampling of the painting
by AA&R a nonoriginal varnish as ahin and transparent layer was detected at a
magnification ofx 40 (see chaptes.2).

2.7Frame
Thepresenframe is notauthentiqre-framedin 2012.
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3.Photographic Documentation

Technical aspects

Figurel: Still Life with Crayfish detail macrolowertacking marginincidentlight. The
type of textile weave is a tabby weave wothe thread in horizontal and in vertical directic

Figure2: Still Life with Crayfish detail macrolower tacking marginincident light The
selvage edge is preserved on bottdmo large,slubby threadarevisible at the tacking
margin.
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i)
Figure3: Still Life with Crayfish detail macroreverseleft lower part,raking light. Often
the canvas has regular threadsdundasionally there are a few slubby threads especially
vertical direction (see red arrowhn hddition it has some lumpis it (see yellow arrow)

Figure4: Still Life with Crayfish detail macroreversejncident light.Onreverse of the
canvas there is an unfinished compositiamted indifferenttones
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Figure5: Still Life with Crayfish detail macro, reversapperedge incidentlight. The
composition on the reverse is overpainted with a white layer.

Figure6: Still Life with Crayfish detail macro, reverse, centre of the painting, incident li¢
In thecentre covered by therossbar, the shape of a half circls visible. It wasdrawn with
a dark material othe white layer
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Figure7: Still Life with Crayfish detailmacro, reversajpper part of the paintingncident
light. There is one inscriptiof 6 wibtten in blue tonen the reverse

Figure8: Still Life with Crayfish detailmacro,upper tacking margirincident light.The
primary fastening points were notused. Marks of nail/ tack heads and traces of corros
in the fabric are visibl¢see red arrow)
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