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artist: Larionw, Mikhail

title, date:Rayonism, Red and Bludeach(1911)

inv. no: ML1333

1. Identification of the artwork

object type: painting

genre: canvas painting
Rayamism, Red and Blue (Bea¢h)

title(s): Rayonismus Rot und Blau (Strand)
Meerufer und Badende in Blgsee inscription, verso)
Larionov, Mikhail (18811964)

. variations in spelling:

artist Larionow, Michail
Larionoff, Michel
Larionov, Michail Fedorovic

signed: M. Larionov (recto, on bottom, right)

date of object:

1911 (inscription, versqg)1913

inventory number:

ML 01333

owner:

location:

Museum Ludwig, Cologne
Donation of Peter and Irene Ludwig
(Ludwig Collection)

Museum Ludwig, Cologne

material/ technique:
description in catalogues/
files in the archive of the
Museum Ludwig:

description after technical
study:

Oil on canvas

Presumably oil on canvas

size of object without frame
(height x width x depth):

525x 680 x 1,5cm
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artist: Larionw, Mikhail __title, date:Rayonism, Red and Bludgeach(1911) inv. no: ML1333

2. Technical investigation

Methods of examination:

The investigation of the paintinRayonism, Red and Blue Beach was carried out in
February2017 by Verena Franken and it contained the examination of the artwork with the
naked eye as well as with a stereomicrostapdifferent light sources (incident lightaking

light, reflective light transmitted light In addition, results ofnvestigation under ultraviolet
light (UV) are considered in the following text.

2.1 Canvas support

As no selvage is preserved warp and weft directions cannot be determined unambiguously.
The canvas is a tabby weave witlio threads in horizontal and one thread in vertical
direction It is of a coarse and irregular nature showing much variation of the threads in both
directions There is a&-twist. Several thicker and slubby threads are present on the reverse in
vertical and horizontaldirection (see Figsl and2). The coarse and irregular nature is also
visible recto in areas with thin paint layers (see E%). Additionally, there are some lumps

and knots within a thread (see F&). Frequently severdight and darkbrownish wooden

bast fibresand woodensticks areintegratedto the structure of the weave in both directions
(see Figs3, 4, 5 and6). Thus, it is suggested that the canvas is not of high quality.

On the reverse of the canvas there are the
19116 (Il eft part of canvas wit h Roeadmé&eine f art
ParisVI6 (right | owerthepatt sbbscadduansregspetFiyy i t t en
and8). Additionally, especially on top right of the canvas there is a handwatidiarely

legible inscription which contains tha r t inane,fittk andar t i st 6s addr ess
Meerufer und Badende in Blau 8B3u e d e S ewrittee in tuatonie ©rotdp left here
arealsothreeadhesive paper labelsll labelsprobablyare later additiondn the following

section the texts dhesdabels are listed

OLarionov
Plage

rayonisme

19161 1 6

Notes: papeadhesive label with handwritten tekta r t i st 6 s n a ramd,datetof t | e i
painting, written with blue penpaper support is aged, discoloured and it does not flugresce
indicating that it does not contain optical brigiérs Localisation: top, lef

! Type:308795, firm:Wild Heerbrugg, magnificatiorx 10-40.
2 All | ocalisations related to labedad inscriptions are considered from the reverse.
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artist: Larionw, Mikhail __title, date:Rayonism, Red and Bludgeach(1911) inv. no: ML1333

oP. NAVEZ

EMBALLAGES TABLEUX & OBJECTS DO6ART
76, Rue Blanche, 76 PARIS

Exposition de Larionov [name of artist, spellinbarely legiblg
N° 167

Raionnisme [word possibly added later]

M Larionowbd

Notes: paper adhesive label with printed dwadhdwritten texitext discoloured andaded)

The paper support is aged, discoloured and it does not fluoresce strongly indicating that it
does not contain optical brightenetocalisation: top, left, label in parts covered by upper
stretcherar, label is mounted with overlap on the label referring tagtleel | er y o0 Der S
The label probably refers to packing and shipping of planting by the French company

P. Navez

MDER STURM/ Zeitschrift/ Herausgeber: Herwarth Walden
Standige Ausstkingsraume

Berhin W40/ Kénigin-AwgustatralRe 51

Korrespondenzadresse: Berlin WPotsdamerstral3& 154a

Name des Kunstlefgikail Larionoff
WohnungRusslandMoskauTwerskajaStrasse

Trehprudny/ Trekprudny pereuldkausN 2/7 W 10

Titel des Kunstwerk®eerufer und Badende

[ €] [wordin blue tone is illegible and was possibly added later]
Preis M 1000 Berliner Katalog Nr.0

Notes: paper adhesive label with printed and handwritten(text discoloured, faded and

with water damage)rhepaper support is aged, discoloured and it does not fluoresce strongly
indicating that it does not contain optical brightené&xscalisation: top, leftThelabel refers

to the paintian gxbikitionomglamsisen by theinthal | ery
exhibitonE&Er st er De ut s ¢ Beglin, 1988d abbl 5 inscabkedowitld he ar t i st
Moscowaddress

5There is a note in regard to the artistds address in
Pereulok (different spelling of the street name), apartmertd.he following German text is listed mbook:

60Der Kat al og daeeen Ausseellumg Eselsdhwanz esthdlt die Adresse der teilnehmenden Kinstler.

Die Angabe des Apartmeni® in Trechpudnyi Pereuldk (an der Stral3e Zwerskaja) statnvon Gontscharowa

und Larionové Source:Kemfert, B., Chilova, A. and lluchina, Batalja Gontscharowa: zwischen russischer

Tradition und européischer Modern®stfildern: Hatje Cantz (2009, 26, note no9.

Larionov® address is listed as apartmégtin the Gonchaxa 6 s house on Trekhprudnyi pe
studi o i nhouseunt theadeparaure bisFrance in Aprl914.Source: loffe D. andWhite, F. H. The

Russian avangarde and ragtal modernisman introductory readerBoston: Academic Studies Press (2012),

p. 202.
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artist: Larionw, Mikhail __title, date:Rayonism, Red and Bludgeach(1911) inv. no: ML1333

2.2 Stretching

The current stretcher on which the painting is mounted is not oridihate are many small
holes in the canvas at the tacking margins with associated traces of red corrosion ($ee Figs.
and10). These holes do not correspond to the current fastening points and there are no
corresponding holes present in the current stegtchhus, it is supposed that these holes are
related to the original stretchih@ he canvas was originally securgdth roundheaded tacks

or nails in intervals oR,0-7,0cm spacing, especiall$,0-4,5cm spacingThey were inserted

in the tacking margins but in contrary to the current stretching they often were fastbited
further away from the turnover edgéhe current position of the turnover edgeems to
correspond with its original positionThe canvas »xends approx2,0-2,5cm from the
turnover edge on the tacking margids the cutting edges look original and the canvas is
slightly frayed (see Fgy9 and10) the size of the painting probably was not reduced.

There is dargecrease irthe left part of the paintino vertical direction and a second sreall
one (see Figd0)indicating that the paintinmhay have beestoredin a folded position. There
is a report available which describes that artworks by Gbatsvaand Laricov werewere
stored flat or were rolled up (Chauvefia10}.

The canvas has beenafixed onto a new stretcher; the original tacking holes are preserved
but they were not rased (see Fig® andl10). Totally 75new staplegwidth of staples:
15mm) were inserted at intervals &,0-6,0cm spacing predominately 2,0 and 2¢mn
spacing These are driven into the tacking margpasticularlyin primed and painted areas.

4 Number and fastening intervals of the origistmbtching (considered from the reverse):

upper tacking margin: minimum 18cks/nails, intervals: 2,54,5cm, especially 3;/8,0cm,
lower tacking margin: minimum 1cks/nails, intervals: 2,87,0cm, especially 3;8,5cm,
right tackingmargin: minimuml1 tacks/nails, intervals: 2,57,0cm, especially 4;@,5cm,
left tacking margin: minimum 18cks/nails, intervals: 2,85,5cm, especially 3;3,5cm.

SChauvelin, J. 6 T RInCoRMJaunelsol. 1 Nos1 2:3d2010Y, mp6-1l,6esp. p8.

After the end of the Second World War works by Goncharand Lawmnovhad been returned to
studio which was | ocated in Paris. These artworks oOw
either rolled up or packed in wooden lkeog 6 ( C RGE@8).dt isialso known that after Gonchead s a n d
Larionow s deat h Al e-kadonaler(Mikhdil bamindwd sn awi dow) did not have th
rent f or t h édereotstof astvtoks paistad bydGowlcheaamand larionovwere stored. In an article
written by Jean Chauvelin the messy situation in the
paintings were stored flat or were rolled up in the studio (Chau2€lif: 8, 9).

Maving no money, she [Akandra TomilinaLarionowa ] did not have the means to p
studio in the rue Visconti, situated but a few doors from the apartment on the rue Jacques Callot where
Goncharova and Larionov had |liveddiso nteok hewdoadags.
[Larionobs and v@ds¢haomo ks were piled and iswhiehcikkfacdwast ot al |
quite largei with dozens of portfolios full of hundreds (if not thousands) of drawings, watercolours, gouaches,
sketches. Oils on cardboard or canvases were lying either fiarerrolled up[ é The warehousemen started

taking the packets and boxes down and loading them into the trucks rather carglés§iywo days later

everything had been taken away and deposited randomly in the storage rooms at the two Paris warehouses, for
which Tomilina was never able to pay. All these works disappeared from sight for the next thirty[y&als.

small number of workselected bylomilina (only those by Micha) were taken from the studio to the third floor

of the apartment on the rue Jacq(Chrasvelii2810:B)oAtlartworke i ¢ h  wa s
and documents which were nimventoriedhad to be peked by Alexandra Tomilindarionowva in order to

empty t he ¢ havielm200® 9st udi o
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artist: Larionw, Mikhail __title, date:Rayonism, Red and Bludgeach(1911) inv. no: ML1333

2.3 Stretcher

The current stretcher is namiginal. The original one is not preserved and there is no
evidence for its type (stretcher or straind@if)ere is just one neariginal paper label present
on the stretcherdés reverse.

The current stretcher measu®35x 68,0 x 1,5cm and all stretcher bars have a width of
approx.5,5cm. It is an adjustable stretcher with ten expansion keys (all keys aenprand

a vertical centrdar. It has a brownish glazingll outer stretcher bars except the right one
(considered from the reverse) apptabe composed of softwodgdossiblyspruce wood or fir
wood). The right outer bar and the vertical cettae might be composed of harder softwood
(possibly pinewood)The construction of the corner jointspsobablya mortise and tension
joint and the bars are not mitred at the corners. The high degree of finish and regualdrity
traces left by a circular sasuggests that the stretcher is machirade.

2.4 Sizing and ground layer

No sizing of the canvas was detectedhwoptical microscopic investigatioiit is supposed

that there is no sizing because the ground layer in parts has slightly penetrated through the
canvas on the reversgeg Fig6) and several canvas fibres are not integrated into the weave
structure (nemooth texture of the weave) on the front ggke Fig16).

The white ground was applied as an opaque but thin layer on the entire surface up to the
turnover edge and particularly beyond fo&d-over edge maximal 1,€m onto the tacking
margins.The thckness of the handrepared ground layer varies; at the edges the layer is
thinner than in the centre of the paintidg the ground has a varying thickness and as it was
not applied up to the cutting edge of the canvas there is no evidence for the@san
industrially prepared canvas. Due to its thin layer the structure of the canvas of irregular
nature remains visibl&some heights of threads are hardly covered with the white ground (see
Fig.16). There are many areas at the edges and betweesmgpassf paint layers where the
paint does not fully cover the ground layseé Fig.13, 14and15).

2.5 Underdrawing

Evidence for the presence of underdrawing or underpainting was not visible neither with
macroscopic nor microscopic investigation.

2.6 Paint layer

Larionov applied paints of different tonegth bruslf up to the turnover edge and particularly

beyond the folebver edge maximal 1,€m onto the tacking marginghere are many areas

with voids where the ground layer is even visible with the nakedon the front side (see

Figs.13, 14 andlb). In severalareas the brush stroke of the paint layer hasutigt covered

the ground. The paint layer has a relatively mat surface. Surface structure, application of paint
andalterationmightindicatethear t i st 6 s use of oil paint as p
layer has a mat surface indicating the use of a low content of binding medium.

6 Several hairef a paint brustare embedded in the paint layer from colour application by the artist.
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artist: Larionw, Mikhail __title, date:Rayonism, Red and Bludgeach(1911) inv. no: ML1333

Larionov applied lines and shapes in different directiensspecially diagonal lines as
compositional elemes. Besidered, blue and whitetones Larimov utilised browmsh and
black paints Basically, in the left part of the painting darker tonéss dark blue and
brownishred toneywere used by the artist which contrast to light pajasswhite and light
blueor light redbrownish tonegat the right partThe white ground and a white paint layer of
a similar tone just differ in their structuas the paint layeas thicker with obvious brushwork
(see Figl4). It is supposedhat different shades dirownish,reddish and blueish paints were
mixed by the artistlt is obvious that Larioov mixed paint with white colouf the extent
varies, especially light colours with higinoportionof white paint(see Fig18). The use of a
purpletone is limited in this work temall areas gee left edge, centre aje®ccasionally a
few smallfragments of plant husksee Figs19 and20) are embedded in the paint layer (see
also examination report dRusalkaby Gorcharova.

The thickness of the paint layer varies between tbpaque layers (see Fif®) and several
areaswhich were done thicker witklight impasto(see Fig. 23 and24). Especially in the
right part hereseveralareas with opaque and smooth layers where thetsteuof the canvas
with its coarse and irregular nature is visible recto (see2E)g Occasionally there are tiny
depressions or voids in the paint layer where the canvas is not fully cdwepaints (see
Fig. 22).

Paintspredominantlywere appliedvetonwet and wein-wet (see Fig 17, 18, 26 and28).
Additionally, a few areas were done in watdry technique(see Fig. 23, 25 and27). The

paint material possibly in parts has already dried before it was applied on the ground layer.
Particularlypaints of different tones were not mixed homogeneously by the artisienmd

taken up with the brush and blend whH&n app
and26) . I n many areas brushwork is visibiteé thr
brush strokes creating a rough and mat surface and indicating that the paints croatteen a

low content of binding medium. Brush strokes were applied in different directions; especially

in diagonaldirection(see Figs23and29).

As Larionov applied paint layersjuite quickly and colours were applied layered upon one
another no systematic sequences of paint application were detected. However, shapes and
lines painted in blacland dark browxio-black tones mostly were painted as last step (see
Figs.15, 2, 29, 30, 31, 32 and33). Often black paints were applied on the underlying layers
when those have already been dried (see EgG<2, 30 and 31). Especially in the right part

areas paintedn the primingn white tone often seem to be appliedt (see Figsl4, 24, 31

and34); afterwards other tonewere applied However,there are alssome areas where

paints are highligtedin awhite tone (see Fig2).

The rayonistic compositiorfsee Figs24, 34-37) is painted over an earlier workven with
the naked eye a flesh tone referring to the porisaitisible beneaththe paint layer on top.
The opaqudayer of the portrait seems to be a lamnghint which is not as brittle as the paint
layer(s) on top othe rayonistic compositiorMicroscopic investigation reveals that beside
this flesh tone other paints were dséor this portrait composition The underlying
composition possibly might be an unfinished work by Laow The tones of the portrait
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paintinghad already driedvhen thepaint layersof the rayonistic compositiowerepaintedby
Larionov (see Figs36 and37).

The recto of the paintingassignedby t he arti st on bottom right
applied with brush (width of brush apprdx2 mm). It was painted on the blue paint layer
when this layer has already dried (see Bg).

2.7 Varnish

The paint layer was not varnished by the arfi&ither the macroscopic and microscopic
investigation nor the examination under ultraviolet light gave an evidence for the presence of
a varnish layerNo evidence for a former removal of varnish was detected (no residues of
varnish in depths of the pailatyer, no structural change of the paint layer caused by swelling
and no overcleaning of the paint layer).

2.8 Frame
The existent frame is not authentic
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3. Photographic documentation

Technical aspects

1

- 7 &
\

Figuresl and2: Rayonism, Rednd Bluei Beach macro detad, revers, incident light.
Thecanvas is of a coarse and irregular nature showing much variation of the threads
directions. Additionally, there are some lumps and knots within teread
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Figures 3 and4: Rayonism, Red and BliieBeach macro detad, reverse, incident light.
Light and dirk brownish fibres are present in the structure of the weave in both directic
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y & il o N s B

Figure5: Raynism, Red and BlueBeach macro detail, reverse, incident lighlant
husksare present in the structure of the weave

¢

N - > L5 < ..' 4 4
Figure6: Rayonism, Red and BliieBeach microscopic photograph, 20, reverse, inciden
light. Frequently several brownish fibres are present imthave. Occasionally the white
ground layer came slightly through the canvas on the reverse.
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Figure7: ayonis, Red and BltueBeac macro etiI, rers, incident lightn the
reverse of the canvas there ibMosbeuhahnt

Figure8: Rayonis, Red and BliieBeach macro detail, reverse, incident Iigﬁtn the
reverse of the canvas there i sPatisivé. han
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Figures9 and10: Rayonism, Red and BliieBeach macro detad, lower (Fig.top) and
upper (Figbottom) tacking marginincident light.There are small holes in the canvas at
tacking margins with associated traces of red corrosion. It is supposed that these hole
correspond to the originalrstching.
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Within the red paint layer theggeseveral areas where the paint does not fully cover the
white ground.

localisationof Figure14

Figure14: Rayonism, Red and Il]leBeah mac detainht lower partraking light. The
white ground and a white paint layer of a similar tehghtly differ in their structureThe
paint layer is thickemwith obvious brushwork.
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localisation of Figurd.5

S o ) EES : e
Figure15: Rayonism, Red and BliieBeach macro detailright lower partraking
light. Within thin layers the structure of the canvas with its coarse and irregular ne

is visible rectoAdditionally, a hair of a paint brush is embedded in the blue (@ger
red arrow)

localisation of Figurd.6

| L2 4 P N b =% ¥ i ’ -
(,“3‘-. 0 ""j -.' "i‘ Cﬁ S, Nt
Figure16: Rayonism, Red and BliieBeach microscopic photograph,20, right

lower corneyincident light.The ground has quite porous structure. Some heights o
threads arbarelycoveredby the white ground.
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localisation of Figure.7

w"l &, - ,"" —lj; 3 s / N £ i v T |
Figurel7: Rayonism, Red and BliieBeach macro detailright part (centre area)
raking light. Different shades of blue paint are visible. Additionally, a hair of a pait
brush is embedded in the blue layer (see red arrow).

localisation of Figurd.8

Figure18: Rayonism, Red and BliieBeach macro detailleft area fromthecentre
raking light. The shades of blue and white paiere applied on the dark blue and
blacklayer.
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localisation of Figuré 9

4 i\ L 74 WS Y s i 3
Figure19: Rayonism, Red and BliieBeach macro detailright upper edgenciden
light. Occasionallyplant husksare visible in the paint laygsee red arrow).

‘a

t'

j .

localisation of Figur0

Figure20: Rayonism, Red and BliieBeach microscopic photograph,20, left edge
(centre areajincident light.Occasionallyplant husksare visible in the paint layer.
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inv. no: ML1333

localisation of Figur@1

Figurel: Rayonism, Red and BliieBeach macro detaillower part (centre area)

raking light. In areas with a thin and opaque paint layer the structure of the canva:
its coarse and irregular nature is still visible.

localisation of Figur@2

igure22: aynim, ed and Bll'lieBeah macro detaillower ede(cere area)
incident light.Occasionally theraretiny depressions or voids in the ground and pai

layers where the canvas is not fully covered \pitint (see red arrog).
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localisation of Figur@3

A v it -‘5‘mm
L ; SN 1 / 3, A T
Figure23: Rayonism, Red and BliieBeach macro detailleft upper partraking light. The
red paint layer was done thicker with slight impasto. Brush strokes were applied in difi
directions, especially as diagonal lines.

localisation of Figure4

5 mm

Figure24: Rayonism, Red and Bll'ueh macro detailf h e ademtre rakimgy 0 <
light. Dabs of dark red paint were applied with slight impasto on the white layer.

2
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localisation of Figur@5

Figure25: Rayonism, Red and BliieBeach microscopic photograph, 22, lower area
next t o t he ,ipcalénnlightRedjaidwhitedones weze painted ivet
wet on the blue layewrhich hadalready dried.

localisation of Figur6

part incident light.Black andwhite tones were painted thicker with slight impasto.
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localisation of Figur@7

- NN ELNR Y _' -
Figure27: Rayonism, Red and BliieBeach macro detailleft upper part from centre

of the paintingraking light. Dark red paint was applied on the underlying black anc

dark blue tonesvhich hadalready dried. The dark red tone does not fully cover the
underlying layers.

Figure28: Rayonism, Red and BliieBeach macro detaille Uppé partraking lig

ht.
Different tones were applied wet-wet on the red layer
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localisation of Figur@9

B S S R :
Figure29: Rayonism, Red and BliieBeach macro detailleft upper cornerraking
light. Different colours were applied layered upon anether..
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localisation of Figure80 and31

Figures30 and31: Rayonism, Red and BliieBeach macro detad, right lowerpart,
incident light.
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localisation of Figure82 and33

Figures32 and33: Rayonism, Red ari8luei Beach macro detad, upper part of the
painting incident light. Different colours were applied layered upon one another.
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localisation of Figure84 and35

Figures 34 and35: Rayonism, Red and BliieBeach detail macro (Figtop) and
microscopic photograph, 20 (Fig. bottom) centre of the paintingaking light. In several
areas the underlying layer of a former portraitnposition is visible which was
predominately painted in a flesh tone.
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